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BbICTABKA



lMpoekT
UHTep
TEKCT coccuommsce

BOMPOC B3QMMOCBA3M TEKCTA M BU3Y-
OAbHOTO 0Bpa3a. Bcakoe co3HATEAb-
HO€E MbILLAEHNE HEOTAEAMMO OT 43blIKA
U PeYn M MOAYUMHEHO KX CTPYKTYpE.
Kok OCHOBHOM Cnoco6 KOMMYHU-

KALMK AOBOro OBLLLECTBA, A3bIK ABAS-

€TC CAOXMBLLENCH B OMNPEAEAEH-
HOM KOHTEKCTE CMCTEMOM 3HOKOB
M KOAOB. B CBOIO odepeab, KOXAbIM
3HOK OOPO30BAH M3 CBI3M O3HAYALO-
LLLEro M O3HAYOEeMOro — BOUMHAPHOM
MOAEAU, TPEAAOXKEHHOM COPAHLLY3-
CKMM  AMHIBUCTOM M OCHOBOMOAOX-
HUKOM CTPYKTYPOAMUCTCKOM GOUAOCO-
dum PepAMHAHAOM Ae COCCIOPOM.
M3 COBOKYMHOCTM 3HAKOB €AMHOM

CUCTEMbI BO3HMKAET TEKCT. M XOTS MbI

MPUBbIKAU
BM3YAAM3ALMIO BEPOAABHOM PEYEBOM
ACSATEABHOCTHN, TEKCTOM MOXHO CHM-

BOCIMPMHMMATL €ro Kak

TATb U AKOOOM HOBOP KOAOB, B KOTOPOM
3AKAIOYEH OMPEAEAEHHBIN CMbICA.
MOHATME UHTEPTEKCTYOABHO-
CTW, K KOTOPOMY OTCbIAQET HA3BAHME
BbICTOIBKM, TECHO CBA3QHO C MOCTCTPYK-
PUAOCOFCKO-AUHT-
Teopmen.

TYPAAUCTCKOM
BMCTUYECKOM BseaeHHOE
B OBOMXOA QOPAHLLY3CKOM MCCAEAOBO-
TeAbHULEeN KOAmen KpucteBoM, OHO
YKQ3bIBAET HO HEBO3MOXHOCTb TEKCTA
HOXOAMTBCS AMLLIb B LLEMOYKE B3AMMO-
OTHOLLIEHMM MEXAY CBTOPOM W YUTO-
TEAEM U BbISBAIET APYTYIO OCb, CBA3bl-
BAIOLLLYIO BCE TEKCTbl MeXAy cobou.
B KOXKAOM 3HOKOBOM KOAE MNPUCYT-
CTBYIOT M OTPOXKAIOTCH BCE ApPYrMe,
MPEXAE MOAYHEHHBIE YUTATEAEM MAM
CBTOPOM M3  OKPYXAIOLLLEM  A3bIKO-
BOM Cpeabl. TAkMM 0BPa3OM, TEKCTDI
MOOHM3bIBAIOT BCE KYAbTYPbI, KOXAQS
M3 KOTOPbIX COCTOMT M3 PA3AMYHBIX
dOEHOMEHOB,

MMEILLIMX  3HAKOBYIO



npupoay. COM TEKCT, KAK U OTAEAb-
HblE €ro 3AEMEHTbl, BCETAQ HEOTAE-
AMM  OT B3CQMMOOTHOLLIEHMM MEXAY
CMbICAOM M €50 BM3YOAbHOM penpe-
3eHTaumen.

Mpoun3sseAeHMe UMCKYCCTBA,
MOCKOABKY AAd  HEro XAPAKTEPHA
CBOS CMCTEMA 3HAKOB, COMOCTABMMO
C 93bIKOM W TEKCTOM. PUAOCODD-
MNOCTCTPYKTYPAAMCT  PoaaH  Baprt
HO3bIBAA  A3bIKOBbIM ~ COOOLLIEHMEM
AOBOE CcoAepXALLLEE BbICKA3bIBAHME

M300paXeHMe, Hanpumep, doTo-
rpadOmio, KMHOMOUABM MAU PEKACM-
HbIM MAQKAT. BCakmin croxeT B n3obpa-
3UTEABHOM MCKYCCTBE AMMMUTUPOBAH
A3bIKOM M CYLLLECTBYET TOABKO B €roO
rPAHUMLOX, EMY CBOMCTBEHHbI MOCAE-

AOBQATEABHOCTb M 30KOHOMEPHOCTb
npoyTEHM.
NpowusseaeHMe, BOCMPUHU-

MOEMOEe KAK TEKCT, BCETAQ CBA3AHO
C COAEPXALLEMCA B HEM HOPPATMB-
HOM CPEeAOM, KOTOPAs YACTO OTChbI-
AQET HAOC BO BHELLHEE MO OTHOLLIEHMIO
K 3TOMY MPOU3BEAEHMIO KOHLLEMTYAAb-
HOE MoAe.

B COBpeMEeHHOM UCKyCCTBe
TEKCT BCE Y4ALLLe CTAHOBWTCS CMOCO-
OOM  MAOQCTMHECKOTrO  BbIPOXKEHMS,
OAHUMM M3 Meana. B 10 xe Bpemsd
MO4YTN KAXKACQA M3 HbIHELLUHMX MPAKTHMK
HEOTAEAMMA OT MPOLECCA HAMMCa-
HWS ABTOPCKOro TekcTa. ELle B Luectm-
AECATbIE TOAblI KOHLLENTYAAM3IM TIPO-

BO3FAQCUA TACBEHCTBO MAEWM HAA
OBBEKTOM. HTOOBI MOOU3BECTM 3AMEHY
OObEKTA,  MPOM3BEAEHME,  CAMOM

MAEN, XYAOXHMKM OBPATUAMUCH K TEK-
CTy KOK K MX MOTEPUMOAABHOMY KAp-
Kacy.
Ha
POM MPEACTABASIET AGHHOE M3AQHME,
OblAM cOBPAHbI PABOTHI, MMEoLLME
noA CcoOBOM TEKCTOBYKO MAM  93bIKO-
BYIO OCHOBY. BCA€A 30 CBOMMM MpPeEA-
LLIECTBEHHMKAMM — QBTOPAMM MAE-
OrpPAdOMYECKOTO MUCbMA  APEBHETO
MUPQA, MPEACTABUTEAIMMU  AHTUYHOM
M CPEAHEBEKOBOM BM3YAABHOM MO3-

BbICTABKE, KATAAOI KOTO-

31K, XYAOXKHUKAMM-ABAHTAPAMCTAMM
M KOHLEMNTYOAUCTAMM — COBPEMEH-
Hble QBTOPbI MPOAOAXAIOT MCMOAB3O-
BATb TEKCT KOK TEAECHOE BOMAOLLLEHME
AOTUKM, BM3YOABHOE U BepOAAbHOE
CPEACTBO BbIPOXKEHMS.
2KCcnosuumg  obbeAMHIET
MPEACTOBUTEAEN MOCKOBCKOM KOH-

KAK

LLeMTYOAbHOM LLIKOAbI, B YMCAE KOTO-
PbIX AMUTPUI MNpuros, KOpuit AAbbepT
M AHAPEN PUAMMMOB, TAK M COBpPE-
MEHHbIX EBPOMENCKMUX N POCCUMCKMX
XYAOXHMKOB, PABOTAIOLLLMX C NPODAE-
MATUKOM BbICTOBKM.

HekoTtopble OBTOPLI, TAKME KOK
AeoHuA Tuikos, Hukmta AAekcees,
BukTop YMmHOB, Babu BaaaAoB, B pas-
HOM CTEMEHU HBAAOTCA U AUTEPATO-
POMMU: AAS HUX BM3YOAbHbIM OBOpPa3
AOMOAHSET TEKCTOTBOPEHME.

M3 CMBICAOBOM TKOHM PA3HbIX
No CTPYKTYPE U MAEE MPOU3BEAEHMM
MO>XHO COCTABMTb EAMHOE BbICKA3bIBO-
Hue. NMayiag ot pabot Amutpums Mpu-
FOBQA AMHMA MAQCTUYECKOM M ACCOoLMA-




TMBHOM PEAKLLMK HO MHCDOPMALMIO U3
MOAS XXYPHAAUCTUKM, C HOHECEHHbIMM
MOBEPX TA3ETHbIX TEKCTOB CAOBAMM
(KAAQLLUHMKOBY M (Y>XXACH, AOMOAHS-
eTCcq AUTEPATYPHOM dhabyaon Aeo-
HUAQ TULLKOBQA, C €ro «AABAOUACMMY,
OAYLUEBAEHHbBIMU COLMAAbHBIMM
U PACOBLIMMU MPEAPACCYAKAMM.
Takmm 0BPA3OM, AKTYAAU3IMPY-
eTCcd BOMPOC O COMOMAEHTUYHOCTM,
AQAEE MOAAEPXKMBAEMbIM ABTOPCKOM
3HOKOBOW CUCTEMOM B paboTax babu

baaaaosa. B npoumsseaeHusx baaa-
AOBQO AEKOHCTPYMPYIOTCS CAOBOODOPA-
3YIOLLLME DAEMEHTBI PEYM, BbIIBAIIOTCS
KOPHM 93bIKO M KYABTYP, M3 KOTOPbIX
COCTOBASKOTCS HOBblE TMOPUAHbIE TEP-
MMHbI, MPUMEHUMBIE K MPEAAOXKEH-
HOM XYAOXHWMKOM MOAEAM HOBOTO
MYABTUKYABTYPHOIO OBLLLECTBA.

TEKCT MOXET MOHMMATBCH U KAK
COMOCTOATEABHOS  XXMBAS  CpeAq,
MOABEPXXEHHAS M3IMEHEHMAM U ACKE
MYTALMU. HekoTopblie QOBTOPbLI CPOB-
HMBAIOT MPOLLECC AMHAMMKM MPUCBA-
MBOAHMS 3HOKOM CMBICAOB M NPeobpa-
30BAHMIO §3bIKO C OUMOAOTMHECKMMM
npoueccamu. Tak, 3HAKU B TEKCTUAb-
HbIX pabotax babu baaaAoBa «npo-
PACTAIO™ B AMHWMMK, HAMOMMUHAKOLLME
KOPHM  PACTEHMM. BUOAOTHMYECKYIO
TEMY  MPOAOAXKAET  MHCTAAAALLMA
HUkutbl AAEKCEEBA C UCTMCAHHLIMMK
TEKCTAMM 3E€AEHBIMUM AUCTOMMU B LIBE-
TOYHbIX TOPLLKAX. Buaeonpoekums
HapaAb3a C3HAMCOHO MPEACTOBASET
cobon BMA LMAPOBOKM BUMOMACCHI,
rA€ MNPOCTEMLLME DAEMEHTLI
«AOBPON U «3AOY. [MpKM NoMOoLLM MPOo-
TPAMMHOIO KOAQ KPACHble 1 BeAble
OYKBbl CAOB CTOAKMBAKOTCS C APYT APY-
FTOM, MHOXATCH, CO3AO0BAS TOKMM
obpasom noaobue KPOBEHOCHOM
CUCTEMbI, TAE ABO TMOAAPHBIX MOHS-
TS — BCETO AMLLUb KPOBSHbIE TEAbLLA
ABYX LIBETOB, 4YOCTM €AMHOM CyDCTOH-
LM,

CAOBQ

COBpPEMEHHBIM TEKCT B BMAE
LLMADPOBOM NO33MM, TAK XKE KAK M HOBOS
dbopma puUrypHom Mnoa33mm, MHOTAC

CO3A0ETCA C MOMOLLBIO KOMIMbIOTEP-
HbIX TEXHOAOTMM. [eHepumpys obpas
MOCPEACTBOM PA3AMYHBIX LMADPOBBIX
KOAOB, MEAMAMOIThHl U BUAEOXYAOX-
HUKM HATOABS PepropoBA, AHHA TOA-
ka4yeBa m Hapabs CIHAMCOH B onpe-
AEAEHHOM CTEMNEHU YCTYNaKOT POAb
ABTOPA MALLMHE.

HOCTb BbICTOBKM, MPOEACTOBAEH-
Has pabotammk TaHu Mypo, Buktopda
YMHoBA, Makcuma Kcytbl, EBreHums

AobposumHckoro, Wb  puiaesaq,



MOCBALLLEHA 3HAKOBOMY OBpa3y KaK
rPAdOUHECKOMY DAEMEHTY, QABTOMO-
TMYECKOMY MUCbMY M KAAAUIPAOU-
4eCKOM MNPAKTHKe. He TOABKO CamM
3HAKKM, HO M MAy3bl MEXAY HUMM, UX
HOMEPEHHOE  304YEPKMBAHUE  UAM
YMOAYMBOHME CTAHOBATCS CPEACTBOM
XYAOXXECTBEHHOTO BbICKA3bIBAHMA 3TUX
QBTOPOB.

B cBoto ovepeab, CemeH MoTo-
AdHew, Teoprun Octpenos U Bane-
pU HTaK OBAEKAIOT TEKCTbI B OOPMY
AO3YHIOB MAM TETOB — CUMAMBOAOB, CBS-
3QHHBIX C  MOMYAAPHOM  KYAbTYPOM,
MOAMTUKOM KM  COLMAAbHBIM  OBLLLE-
HUMEeM. TeKCTOBblE MPU3bIBbI U METKM
MAPKMPYIOT CAMY CYLLIHOCTb COLLU-
OAbHOM KOMMYHMKALIMM, B OCHOBE
KOTOPOM AEXMT BCE TA XXE 3HAKOBAOM
CUCTEMO.

AODOOM M3 TEKCTOB B PABOTAX,
COBPAHHbIX HA BLICTABKE, MPEACTAB-
AdeT cobOoM He OTAEAbHOE BbICKO-
3bIBAOHME, O OPArMeEHT BCeobLLEeM
BEPOAAbHO-TEKCTOBOM CTPYKTYPBb,

HOMOMMHOHUE O KOKMX-AMBO APYIUX
TEKCTAX BHE MPOCTPAHCTBA BbICTOBKM.
CTUXMUHO  3QMOAHSIOLLMIK  MPOM3BE-
AEHME TEKCT BbIXOAMUT 30 €r0 PAMKM.
HOoCTO B MPEACTOBAEHHbLIX PABOTAX
PA3HbIX CGBTOPOB MOBTOPAOTCA OAHM
M TE€ XE CAOBA MAM CPPA3bl. IKCMO-
3MLUMA KAK PAA NMPOU3IBEAEHMM HE MOA-
PA3YMEBAET HEMEAAEHHOTO MOCAE-
AOBATEABHOTO MPOYMTEHUI U IBAJETCA
OTNPABHOM TOYKOM AA MHOXECTBEH-
HbIX MOBECTBOBAHMIA.

MHTEPTEKCTYAABHOCTb CTQHO-
BUTCS HE TOABKO TEMOM MCCAEAOBO-
HUS, HO U COMOM MNPAKTUKOM MPOEKTA.

YHOCTHUKM Hukmta
Arekcees, tOpuin Aabbept, Haae-

XXAQ AHADAAOBA, BABUK BaAQAOB, MAbS

BbICTABKM:

lpuwaes, EsreHmnt AOBPOBUHCKMM,
Atoammaa  KoHctaHTMHoBa,  OAbra
Kpontop, Makcum Kcyta, Tleop-

i AutideBckmt, CemeH MOTOAS-
Heu, TaHg Mypo, Feoprun OCTPELLOB,
Aenuc MNatpakees, Ceprent MNaxomos,
Ammtpuit Mpuros, MapumHa Cmopo-
AMHOBO, Yapab3 C3HAMCOH, Aeo-
HUA Tukos, AHHA ToakayeBa, Buik-
TOPp YMHOB, HaTOAbY PeAOPOBQA,
AHAPEN PUAMNMIOB, AAEKCAHAP LInKa-
PULLIBUAM, Baaepuint YTaK, AMUTPUIMA

LWarmH, KpuctmHa Atkosckas.

EavszaseTa WWaruHa,
KYpPATOp BbICTABKMU




The
project
Intertext

explores the question of text
and image interpenetration.

Any conscious thinking s
interrelated with a language and
speech, and is subject fo their
structure. Language is the main social
communicative means. It presents an
established system of signs and codes
within a particular context. Each
of these signs is formed according
to the relations between the
signifier and the signified, the binary
opposition proposed by the founder
of structuralism, the French linguist
Ferdinand de Saussure. The canvas of
text gets born from a uniform system
of signs. Although we are used fo

perceiving the text as a visualization
of verbal speech activity, any set of
codes with a certain meaning, can be
considered a text.

The concept of intertextuality,
announced in the exhibition fitle, refers
to the post-structuralistlinguistic theory.
Entered by a French philosopher Julia
Kristeva, it claims that the ‘author-
reader’ line of relationship is enough
within the text existence. She identfifies
another axis, connecting all the texts

together. Each text contains and
reflects all the previous texts, percept
by the reader or the author from the
environmental sign codes. Thus the
text penetrates all the cultures, their
various phenomena and symbolic
origins. The text, as well as its elements,
is inseparable from the relationship of
meaning and visual representation.

An artwork, if it has its own
system of signs, is comparable
to a language or a text. A post-
structuralist philosopher Roland
Barthes called ‘text’ any image,
containing a statement. It could be
a photograph, a motion picture or
a poster. Any subject or meaningful
message in visual arts is limited by
language, and exists only within its
boundaries; it is also characterized by
the sequence and pafttern of reading.
An artwork, percept as a fext, is
always associated with its narrative
environment, which often refers to the
external conceptual field.



In contemporary art, the text
is increasingly becoming a way

of plastic expression, an artistic
media. At the same fime, almost
any practice of contemporary art
is inseparable from the process of
writing the author’s text. Back in the
60s conceptualism proclaimed the
primacy of the idea over the object.
In order to replace the object by the
very idea the artists now furn to the
text, as its material carcass.

This project features contempo-
rary artworks with textual or linguistic
basis. Following the predecessors, the
authors of ideographic writing of the
ancient world, Classical and medieval
visual poetry, and the avant-garde
arfists  and  conceptualists, the
contemporary authors continue to use
the text as a bodily matter of logic,
and a visual and verbal means of
expression.

The exhibition brings together
both Moscow conceptualists (Dmitriy
Prigov, Yuri Albert, Andrey Filippov)
and contemporary european and
russian artists working within the raised
problematics.

Some artists, such as Leonid
Tishkov, Nikita Alexeev, Victor Umnov,
and Babi Badalov, can be equally
considered writers, since their visual
images complement their textual
creatures. From the notional fissue of
the works different in structure and
idea a solid expression may be

composed. The line of plastic
and associative reaction to the
information from the sphere of

journalism that is coming from the
works by Dmitriy Prigov through the
words “Kalashnikov” and “Horror”
drawn over the newspaper texts is
supplemented by Leonid Tishkov's
literary fabula with his “Dabloids” —
animated social and racial prejudices.

Thus the question of self-
identity is actualized and furthermore




supported by authentic sign system
in the works by Babi Badalov, where
the word-forming elements of speech
are being deconstructed, the roofts of
language and cultures revealed, and
from which the new hybrid terms are
being constituted and applied to the
model of the new multicultural society
offered by the artist.

The text can be also perceived
as substantive live medium, a subject
to modification and even mutation.
Some authors compare the process
of dynamic assignment of meaning to
the signs and language transfiguration
with biological processes.

This is the way the signs in textile
works by Babi Badalov “grow” infto
lines that remind plant roofts. Biological
theme is confinued with installation
by Nikita Alexeev — green leaves
covered with texts in the flowerpots.
Video-projection by Charles Sandison
represents a sort of digital “biomass”
where basic elements are the words

"good” and “evil". Through the use of
a program code red and white letters
collide with each other and multiply,
thus creating some kind of blood
system where the two polar notions
are simply the red and white blood
cells—the parts of the solid substance.

Contemporary text in the form
of digital or figure poetry is often
created using computer technologies.
Generatfing an
digital codes, the media poets and
video artists Natalia Fedorova, Anna
Tolkacheva and Charles Sandison
partfially delegate their role to the
machine.

image by various

A part of the exhibition,
presented by works of Tania Mouraud,
Victor Umnov, Maxim Ksuta, Evgeniy
Dobrovinskiy and llya Grishaev, is
dedicated to the symbolic image as
a graphic element, automatic writing
and calligraphic practice. Not only
the signs, but also the gaps between

them, the intentional concealment

or understatement become a means
of artistic expression.

Such Semyon
Motolyanets, Georgiy Ostretsov, and
Valery Chtak use texts as slogans, tags
or symbols associated with popular
culture, politics and social intercourse.
The text slogans mark the very nature
of social communication, based on
the same sign system.

Each
exhibition, is not a separate statement,

artists as

text, featured at the



N\

but only a fragment of the universe
verbal-textual The text
spontaneously filing the artwork falls
outside its scope. The same words and
phrases are often repeat in presented
works. The texts, presented by the

structure.

artfists in various forms, don't always
require reading; very often they just
serve a reminder or a link to the other
texts outside the exhibition space. The
project does not imply an immediate
reading; it

and consistent rather

serves a starting point for numerous
narrations.  Intertextuality becomes
not just a research vector, but the
pracfice itself.
Participants:

Nikita  Alexeev,

Yuri Albert, Nadezhda Anfalova,
Babi Badalov, Valeriy Chtak, Evgeniy
Dobrovinskiy, Natalia Fedorova,

Andrey Filippov, llya Grishaev, Ludmila
Konstantinova, Olga Kroytor, Maxim
Ksuta, Georgiy Litichevskiy, Semyon
Motolyanets, Tania Mouraud, Georgiy

Pakhomov, Denis
Charles
Marina

Ostretsov, Sergei
Patrakeev, Dmitriy Prigov,
Sandison, Dmitriy Shagin,
Smorodinova, Leonid Tishkov, Anna
Alexander
Victor Umnoyv, Christina Yatkovskaya.

Tolkacheva, Tsikarishvili,

Elizaveta Shagina
Curator of the exhibition




Ammtpuit MNpumros

Cepwus «lfaseTbm.

AvcT «KALWKB» (KaaawHukoB)
2001

[aseTa, asporpadd, TyLlb, KAPAHAQLL
59x41 cm

HOCTHOS KOAAEKLMS

Dmitriy Prigov

From the Series “Newspapers”.
Sheet “KLSHKV” (Kalashnikov)
2001

Airbrush, ink, pencil, newspaper

59x41 cm

Private collection

10




Amumtpuit MNpumros

Cepwus «fazeTtbm. AucT «Horrom
2001

[aseTa, asporpadd, TyLlb, KAPAHAQLL

59x41 cm

HOCTHO KOAAEKLMA

Dmitriy Prigov

From the Series “Newspapers”.
Sheet “Horror”

2001

Airbrush, ink, pencil, newspaper

59x41 cm

Private collection
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Oabra Kpomtop
MbITAACSH, CAOMAACH
2013

U.BeTHbIe KApaAHAQLUK, Ta3eTa
31,5x20 cm

Olga Kroytor

Tried, became Broken
2013

Colored pencils on paper
31,5x20 cm

12




AeoHUA TULLIKOB
Aabronabl

1989

Bymara-kpadot, 6eAMAQ, QKPUA, TyLLb,
TMNorpadockas Kpacka

1000x104 cm

Leonid Tishkov

Dabloids

1989

White lead, acrylic, ink, typography ink
on craft on paper

1000x104 cm

13




AOAMMAC KOHCTOHTMHOBGO
Bce Hu4ero

2015

TKQHb, AKPUA

95x280 cm

Ludmila Konstantinova
All Nothing

2015

Acrylic on textile

95x280 cm

14
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babu baaanos
LinguEastica

2015

TKQOHb, OKPUA
MpeAOCTaOBAEHO GBTOPOM

Babi Badalov
LinguEastica
2015

Acrylic on textile
Courtesyof the Author

babu baaanos

| Work | Walk | Word | Talk
2015

TKOHb, OKPUA

[MpeAOCTOBAEHO GBTOPOM

Babi Badalov

| Work | Walk | Word | Talk
2015

Acrylic on textile

Courtesy of the Author

Yo () 9 1
Art Cemetry, W
2015

TKQHb, OKPUA
MpeAOCTAOBAEHO GBTOPOM

Babi Badalov

Art Cemetry, War Cemetry

2015
Acrylic on textile
Courtesy of the Author

16
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_ /31 ' Babu baaanos
N . ? ' ABTOMaTHYecKas
BU3YQAAbHOA NO33UA
2015
TKOHb, OKPUA
[peaocTaBAeHO raaepeer Jérdme Poggi
(Mapwmx)

Babi Badalov

Automatic Visual Poetry

2015

Acrylic on textile

Courtesy of the Jérdme Poggi Gallery (Paris)

17
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Babu baaaaos

| am PasolinEast

2015

TKQHb, AKPUA

MpeAoCTaBAEHO rarepeeit JéromePoggi
(Mapwx)

Babi Badalov

| am PasolinEast

2015

Acrylic on textile

Courtesy of the Jérbme Poggi Gallery (Paris)




Baaepum HYrak

Y.7.0.H.

2015

CMEeLLAHHAS TEXHMKA
52x52 cm

Valeriy Chtak
W. P.T.I. (What is the point

of these inscriptions)
2015

Mixed media

52x52 cm

Baaepui HYtak
HenoHaTHO

2012

ACT, CMELLAHHAS TEXHUKA
72x108 cm

Valeriy Chtak
Unclear

2015

Mixed media on particleboard
72x108 cm

Baaepun HYrak

Sit mihi fas audita loqui
2011

XOACT, AKpUA

210x500 cm

Valeriy Chtak

Sit mihi fas audita loqui
2011

Acrylic on canvas

210x500 cm

44
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He uckniwo4eHo,
YTO 3TO -
caMasi UHTepecHas

U3 Moux paboT

0. Anb6epT, 1981




tOpui AAbBepT

U3 cepumn «PaboTbl co cTapbimu
Tekctamu 1981 roaan

2007

XOACT, TPADAPET, AKPUA

60x50 cm

MpeAOCTaBAEHO GOOHAOM BAaAMMMPQ

CmmrpHoBa U KOHCTAHTMHAO COPOKMHA

Yuri Albert

From the Series “Works with
Texts from the 1981”

2007

Canvas, stencil, acrylic

60x50 cm

Courtesy of the Vladimir Smirnov
&Konstantine Sorokin Foundation

OT1a paboTa
He AONKHA BblAeNnAaTbLCA
cpeau paboT Apyrux
MOCKOBCKMX
XYAOXXHWUKOB

0. AnsGepT, 1981

23




AHAPEN PUAMMNOB
MoAHus. FTekcarpamma 51
2006

4/6 doTorpadoms, TyLLb

48x48 cm

CobpaHue astopa

MpeaoctasaeHo «E.K.Aptbiopon

Andrey Filippov
Lightning. Hexagram 51
2006

Black and white photograph, ink
48x48 cm

Artist Collection

Courtesy of the EK.ArtBureau

AHAPEN PUAMMNOB
BHYTpEeHHSs NPABAQ.

Fekcarpamma 61

2006

4/6 dboTorpadoms, TyLUb
49,5x49 cm

CobpaHue astopa
MpeaoctasaeHo «E.K.Aptbiopon

Andrey Filippov

Inner Truth. Hexagram 61
2006

Black and white photograph, ink
49,5x49 cm

Artist Collection

Courtesy of the EK.ArtBureau
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AHAPEN PUAMMNOB

Pumy Pum

1990

Bymara, useTHas LweAkorpadoms
75,5x57,5 cm

CobpaHue EaeHbl KynprHom-Asaxosmd
1 Makcmma AaxoBmya,
npeaoctasaeHo «E.K.Aptbiopon

Andrey Filippov

Rome to Rome

1990

Paper, color sikkscreen
75,5x57,5cm

From Elena Kuprina-Lyakhovich
and Maxim Lyakhovich collection
Courtesy of the E.K.ArtBureau
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Ceprem NMNaxomos

XXAaAOM 1 BOAUA 3A€CDH

2011

AepeBo, AKPUA, CMeLLIaHHAaa TEXHUKA
45x33 cm

MPEeAOCTABAEHO KOMMAHMUEN (APTHUKON

Sergey Pakhomov

| Ferreted Something out Here
2011

Acrylic on wood, mixed media

45x33 cm

Courtesy of Artika L. L.C.

Cepren lMNaxomos

MpuUxoA HACTYNMA 3A€CH
2011

AepeBo, AKPUA, CMEeLLIaHHAaa TEXHUKA
45x33 cm

MPEeAOCTABAEHO KOMMAHUEN (APTHUKON

Sergey Pakhomov

| Catch Here an Advent
2011

Acrylic on wood, mixed media
45x33 cm

Courtesy of Artika L. L.C.
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Ceprem MNaxomos

Fanku 9 HaweA 3aech

2011

AepeBo, AKPUA, CMEeLLIaHHAaa TeEXHUKA
45x33 cm

MPEeAOCTABAEHO KOMMAHMUEN (APTUKON

Sergey Pakhomov

| Found Here Some Screw-nuts
2011

Acrylic on wood, mixed media

45x33 cm

Courtesy of Artika L. L.C.

Ceprem [Naxomos

YenoBeyka 1 npuo6peA 3A€Chb
2011

AepeBo, AKPUA, CMEeLLIaHHAaa TEXHUKA
45x33 cm

MPEeAOCTABAEHO KOMMAHMUEN (APTMKON

Sergey Pakhomov

| Bought Here a Man
2011

Acrylic on wood, mixed media
45x33 cm

Courtesy of Artika L.L.C.
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Ammtpuia LLarmH

MUcbMO Ha AepPEBHIO A€AYLLKE
2010

XOACT, MOCAO

50x60 cm

Dmitry Shagin
Message to Granddad,
the Village

2010

QOil on canvas

50x60 cm
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Hukuta Aaekcees Hukuta Aaekcees
PoTOCHUHTES Cepus «CeBaCTONOAbCKHE
2005—2006 TEeAbHALLUKU)
MAOCASHOS MACTEAb, CMELLAHHAS TEXHUKA 2014
H 30 cm AKBOPEAb, TyLLb, Bymara

48x38 cm
Nikita Alexeev
Photosynthesis Nikita Alexeev
2005—2006 The Series “Sevastopol
Qil pastel, mixed media Marine Striped Vests”
H30cm 2014

Watercolor, ink on paper

48x38 cm

>>
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AeHuc MNatpakees
OTBeThl

2015

Cepusa 13 22 pabort
BVMOI'O, MOAOKO, OrOHb
29x21 cm

Denis Patrakeev

Answers

2015

Series of 22 works
Paper, milk, fire
29x21 cm
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HapAb3z COHAMCOH
Ao6po u 3n0
2002-2006

MYAbTMMeAMO MHCTOAAALMA
MpeAOCTAOBAEHO GBTOPOM

Charles Sandison
Good and Evil
2002-2006

Multimedia installation
Video projection
Courtesy of the Author




AHHO TOAKQYEBQ

TekcToBble AQHALLADTHI
2015
MHTepGKTVIBHOﬂ BMAEOUHCTAAAALNA

Anna Tolkacheva

Text Landscapes
2015
Interactive installation
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MapumHa CMOpPOAMHOBO
B cBeTe npoucxoaAsuLero
2015

MeAnanpoekT. Prabm

09:37

Marina Smorodinova

In Light of the Current Events
2015

Mediaproject. Film

09:37
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CYRsEDS

Hoaexaa AHdbaAoBGO

CBs3b

2014—2015

ABYXKAHOAbHOS BMAEONPOEKLMA, C-MPUHT

Nadezhda Anfalova
Contact

2014—2015

2-channel video projection, C-print
Courtesy of the Author
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YOUR

YESBODY

NOBODY

HaTtaAbd PeAOPOBC
Rachel Says

2014

Buaeonoama

00:54

Natalia Fedorova
Rachel Says

2014

Videopoem

00:54
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HE KAX/IbliA NEHCUOHEP HOBbIA, NO3TOMY HE KAX[IbliA TMNEPMAPKET CUJTbHbIA,
HWU OIUH COH HWU HU3KMWIA U KAXbIA ABTOEYC GNTOYHbIA.

KAX[bIA JOM N-44T CEPUW BOrATBIA UM HYU OMH [IOM 11-57 CEPMW HU BE[HbIMA,
HW OAMH AEHb HW BNTOYHbIA UM HY OMH [AOM M-44T CEPUW HW NMPOMBILLNTEHHbINA.
HE KAX/bI AEHL NO3AHUA, NO3TOMY HE KAX/bIA MUKPOPAROH HOBbIW.

HE KAX/bIiA JOM N-44T CEPUM BNTM3KWIA. HE KAX[bIA AOM 11-57 CEPUN APKWA
KAX[bIiA JOM N-47 CEPUW CKYYHbIA, NO3TOMY HU OIWH AAEHb HU AANEKWMA.

HE KAX/bI/ ABTOBYC NO3AHWA MW KAXARIA FTMNEPMAPKET OIMHAKOBBI.
KAX/bIA IEHb CTAPBIA. HX OfIMH MUKPOPAMOH HU BEAHBIIA.

HW OMH IOM 'MC-2001 CEPWMM HA COBETCKMIA. HX OJMH MMKPOPAMOH HX NO3OHWUA.

HE KAXbIA NPYA HOBLIA, MO3TOMY KAXbIA MUKPOPAROH TUXWA.

HU OIUH ®ACAL HU HU3KMIA, NO3TOMY HE KAXAbIA [1OM N-44T CEPUW CBOBO/HbIA.
HE KAXbIA MOMEHT OTKPbITbIA. HE KAX/biA NEHCUOHEP BETOHHbINA.

HWU OWH BEYEP HM NPOMbILUNEHHbIA. KAXAbIA NEHCUOHEP BEAHbLINA.

HE KAX/bIA NOBOPOT APKUA. HE KAX[bIA NPY APKUA.

HE KAX[bIA [1OM 11-68 CEPMM 3EJIEHBIA. HA OJMH MOMEHT HH OTKPbBIThIA.

HataAbs PeropoBa
CHUHAPOM DAbNeHopa
2014

TekcT: HataAbg PeAopoBa

Koa: Huk MoHTchopT

Ha ocHoBe «CTOXACTUYECKMX TEKCTOBY
Teo Aytua (1959)

Natalia Fedorova
Elpenor Syndrome
2014

Text: Natalia Fedorova
Code: Nick Montford

Based on “Stochastic Texts”
by Theo Lutz (1959)
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TaHa Mypo

Y MeHs Bce elue eCcTb MeyTa
2015

MBX

300x300 cm

MpeAOCTaBAEHO ABTOPOM

Tania Mouraud

| Still have a Dream
2015

PVC

300x300 cm

Courtesy of the Author

<<

TaHa Mypo

fl yBUAEA COH

2015

MBX

300x300 cm
MpeAOCTaBAEHO GBTOPOM

Tania Mouraud

| have a Dream
2015

PVC

300x300 cm

Courtesy of the Author
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BukTop YMHOB

CkKasaTb M He cKa3aThb
2000

XecTb, TyLLb, 3MOAb

140x500 cm

Victor Umnov

To Say and Not to Say
2000

Ink, enamel on fin

140x500 cm
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BukTOp YMHOB
Noruka

2005

KecCTb, 2MAAb
140140 cm

Victor Umnov
Logic

2005

Enamel on tin
140x140 cm

<<

BukTop YMHOB

BeAbIM no YepHoMy
1998

XecTtb, MOCAO, 3MOAbL
140x140 cm

Victor Umnov

White on Black
1998

Oil, enamel on tin
140x140 cm

44
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AnekcaHAp LykapuLLsmam
TAra K rpy3MHCKOMY $i3bIKY
2015

ACT], CMEeLLAHHAs TEXHWKA, 38 MAS, KpACKa,
TAVIHQ

Pasmep sBapbupyetcs

Alexander Tsikarishvili
Thirst to the Georgian Language
2015

Mixed media, soil, paint, clay,
see on particleboard

Dimensions vary

47




= ' .x
. - = |
3 & 55 ..
- W, ‘a
QO 3 mS
=N pe oo
E < ERRd
o< 8 Lw >
Qv of e g
ey 2 0.9 3
>~09® L, 2 Sga
OF 0V < e) = 09 .m
v T . s I Swn O £
kY 5 ¢ 24 5 5
Mqﬂ WMB Ke... [} =
¢ 25 £= Q E =
MMM 0 & m.-lg O O >
O (8} o 9 £ Qun g
KOC rwm Xm.m c 22
Chogszes OG6ERST:
SC<0OR2ZBE =ZE3ZREB0
&+ )
[ al
o .
3 N
| ¥
1
¥ o il
| 2
1 fe T
i |
T
_ e o e Il
L id ._. AT [
_ B e T
._“.qu.__w...d. "I LA Y
: sl P
- 'u.rnl_ﬁ ..mﬂﬂﬂn _.. 11 =
7.7 WL '



S e
A

[ (e

Makcum Keyta

Cepusa «tABTOoMaTu4eckoe
NMUCBbMO)).

Ceccus 8, ceccusa 1, ceccusa 3
2008

Bymara, yepHuaa

84x59,5 cm, 84x59,5 cm, 84x59,5 cm,
MNMpeAOCTaBAEHO raaepeew «Tpruymaon

Maxim Ksuta

From the Series “Automatic
writing”.

Session 8, session 1, session 3
2008

Ink on paper

84x59,5 cm, 84x59,5 cm, 84x59,5 cm
Courtesy of the Triumph Gallery
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[™=2015
MBX, CMeLLaHHOS TEXHMKA
H 200 cm .

llyia Grishaev \.

49

2015

Mixed media on PVC
H 200 cm

!
WMabs ToumLoes ! i
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A rotos

CemeH MoToasHeL,

firoToB
2015
CMeLLaHHAas TEXHMKA

Semyon Motolyanets

I’'m Ready
2015
Mixed media
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leoprmit AUTMHEBCKMIA

lon! LLa-ua! XAe6Hu 6opLieual
2015

TKQOHb, OKPUA

120x180 cm

Georgiy Litichevskiy
Gop! Tsa-Tsa! Slurpsome
Borschti!

2015

Acrylic on textile

120x180 cm
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lreopruit OcCTpeLoB

HeT HeraTuBy obuw,ecTtsa!l
2004

XOACT, CMELLUAHHOA TEXHUKA

921x120 cm

Georgiy Ostretsov

No to the Society’s Negativity!
2004

Mixed media on canvas

91x120 cm
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KpuctrnHa 9tkoBCcKas
Pycckuii caxap
2014

XOACT, OKPUA, CMELLIAHHAS TEXHMKA
100x145 cm

Christina Yatkovskaya
Russian Sugar
2014

Mixed media, acrylic on canvas
100x145 cm
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KpmnctmnHa A1koBCcKas

HeaAocka3saHHOCTb

2015

XOACT, GKPUA, CMELLIAHHAS TEXHUKA
50x40 cm

Christina Yatkovskaya
Incompleteness

2015

Mixed media, acrylic on canvas
50x40 cm

KpmnctmHa A1koBCcKas

Dream a little Drink

2014

XOACT, AKPUA, CMEeLLaHHAa TEXHUKA
50x40 cm

Christina Yatkovskaya
Dream a little Drink
2014

Mixed media, acrylic on canvas
50x40 cm
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EBreHuit AOBPOBMHCKMM

Kutanckas pasaeBaAka

2009

XOACT, CMELLUAHHAS TEXHUKA, AEPEBO, KpAcKa
H 150 cm

Evgeniy Dobrovinskiy
Chinese Dressing Room
2009

Mixed media on canvas, wood, paint
H 150 cm
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My3eun n ranepeu
COBPEMEHHOr0
MCKYCCTBA
JdpapTa

3papTa — CAMbIM KPYMHbIM MEXAYHOPOAHBIM NPOEKT B cdbepe
POCCUMCKOrO COBPEMEHHOTO MCKYCCTBA.

OCHOBHQS €0 MUCCKI — PA3BUTUE U MPOABMXKEHME PA3HOO-
©pPa3HbIX JDOPM COBPEMEHHOM KYALTYPbI, O TAKXKE MHTErPALMS
POCCUMICKMX XYAOXKHUKOB B MEXXAYHAPOAHYIO APT-CPEAY. Dpap-
TA SBASETCH MEXAMCLMMAMHAPHBIM MPOEKTOM. Yepes pasHblie
dOOPMbI MPE3EHTALIMM — BbICTOBKM, KOHLLEPTbI, KMHOMOKA3bI,
CMEKTAKAM HOBbIX GOOPM, BCTPEYM C MPOJDECCUOHAACMM U AEK-
UMM — DpapTa 3HOKOMMUT MYBAMUKY C AYHLLIMAM MPOAKTUKAMM BCEX
BWMAOB COBPEMEHHOro MCckKyccTBad. OAHO M3 OCHOBHbIX KOHLLEM-
LMK — CAEAQTb COBPEMEHHOE MCKYCCTBO OOAEEe AOCTYMHbIM
M MPUBAEKATEABHBIM AAS COMOTO LLIMPOKOTO 3PUTEAS.

B CaHnkT-lNeTtepbypre npoekT NPeACTOBAEH MATUITAXKHBIM 3AQHM-
em naoLaabio 10 000 KB. M, OAHO KPBIAO KOTOPOTO OTBEAEHO MOA
MOCTOSHHYIO IKCMO3MUMIO My3es DpapTta. OtkpbiBLUMMcs B 2010
FOAY My3eM PACnOAAraeT CAMOM KPYMHOM MyOAMYHOM YOCTHOM
KOAAEKLIMEN COBPEMEHHOTO MCKYCCTBA B Poccuu, coctosiLen
13 2300 pabot Boaee 4em 250 XyAOXXHMKOB CO BCEX PETNMOHOB
CTPOHbI. ELLle ABO KPBIAQO My3es OTAQHbI BPEMEHHBIM DKCMO3W-
LUMAM. EXXeroaHO B HUX OTKpbiBaeTcsq 6oaee 40 NMepCOHAAbHbIX
M TPYMMNOBbIX TEMATUHECKMX BBICTABOK. MYABTUADYHKLLMOHOABHbIM
3aA Opapta CueHq, TAE MPOXOAIT MEPONPUATUS PA3AMYHOTO
dopmarta, smeLaet Ao 800 3puteaen.

Apyras 4acTb NPOEKTA — MEXAYHOPOAHOS CETb raAepen ¢ dou-
Aamaramm B CaHkT-Netepbypre, AoHAOHE 1 TOHKOHIE, MPEACTAB-
ASIOLLLOS MPOU3BEAEHMSA COBPEMEHHBIX ABTOPOB AAS MPUoOBpeTe-
HUWS B YOCTHbIE AWM KOPMOPATUBHbLIE KOAAEKLIMM.

Ha3ssaHue myses oBpa30BAHO M3 CAOB era um arta 1 o3Hadaet
(BPEMS MCKYCCTBAY. DPAPTA BXOAMT B TOM-10 AyHLLMX My3EEB
Poccumn no sBepcun TripAdvisor, HapsaAy C SpMUTOXeEM U TpeTba-
KOBCKOW FTOAEPEEN, 1 GBAIETCH EAMHCTBEHHBIM MYy3EEM COBpE-
MEHHOTO MCKYCCTBA B CMMCKE. DPAPTA — CAMbIM NOMYAAPHbIM
POCCUMUCKMI MY3el B MHTEPHETE C BoAee Yem 300 000 noanmc-
YMKOB B COLIMAABHbIX CETAX.

Eraria
Museum and Galleries
of Contemporary Art

Erarta is the biggest global project in Russian contemporary art.
Its primary mission is fo develop and promote various forms of
contemporaryculture,aswellastointegrate contemporaryRussian
artists into the international art stage. Being an interdisciplinary
project Erarta initiates diverse range of events such as exhibitions,
concerts, film screenings, new theatre performances, meet-the-
artfist events and lectures, thus infroducing the audience fo the
best practices and achievements of contemporary art. One of
the basic Erarta concepts is to make contemporary art more
accessible and attractive to the wide audience.

In St. Petersburg, its 10,000 sg. m building brings under one roof
Erarfa Museum, the largest private museum in Russia, opened
in 2010, whose collection, containing 2300 works by more than
250 artists from various regions of the country, is on permanent
exhibit; two wings for temporary exhibitions, of which there
are over 40 staged every year and finally a multi-function
performance hall with a maximum occupancy of 800. Besides
St. Petersburg, Erarta’s commercial galleries are also established
in London and Hong Kong and are dedicated to promoting and
selling contemporary Russian artworks to private and corporate
collections.

The name of the project is derived from joining fogether the
words “Era” and “Arta”. “Era Arta” can be franslated as the Era
of Art. Erarta is ranked among fop 10 museums in all of Russia
according to Trip Advisor's Travellers Choice awards. In the list of
top museums that also includes the likes of the Hermitage and
the Tretyakov Gallery, Erarta is the only museum dedicated to
contemporary art and is the only non-state-funded one. With
over 300,000 social media subscribers, Erarta has the largest
online following among all of museums in Russia.
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KOHTQOKTbI:

Aapec: Poccug, CaHkT-TNetepbypr,
29-9 AMHWS BOCMABEBCKOIO OCTPOBA, 2

Bpems pabortsl: ¢ 10:00 Ao 22:00
€XEAHEBHO, KPOME BTOPHMKA

TeaecboH: +7 (812) 324-08-09

Cant: www.erarta.com

Contact details:
Address: 2, 29th line of Vasilievsky
Ostrov, St. Petersburg, Russia,

199106

Working hours: 10:00-22:00 every
day except for Tuesdays

Telephone: +7 812 324 08 09

Website: www.erarta.com

KypOTOp BbICTABKM, COCTABMTEAb KATAAOTIQ! Eamsaseta lWarnHa

AM3aMH, BEPCTKA: AQHUMA BATKMH
Peaakrtop: EAmsaseta PasmHKmHA
KoppekTop: Baaepun LLAbIKOB
PorTorpadp: Butaamm KoAmkos
MNMepeBoA TekcTa: FaAMHa MypaxTiHa

«HTEpPTEKCT). KOTAAOT BHICTABKM.

MCNOAHUTEABL: POHA MOAAEPXKKU COBPEMEHHOTO MCKYCCTBA «DPAPTAN
© SpapTa

2015

Bce npasa 3awumieHsl. DPAPTA ®, ERARTA ®. AtoGoe MCNOAb30BAHME UCKAIOYUTEABHbIX
NPAB HA MATEPUAABI ACHHOTO U3ACHUS ©E3 COTAACOBAHMSA C MPABOOBACATTEAEM ByAET
KBAAMAOULIMPOBAHO KOK HOPYLLIEHWE ABTOPCKMX MPAB. K AULLAM, HOPYLLIMBLLMM UCKAIO-
YUTEAbHblE MPABA MPABOOOACAATEAS, OYAYT MPUMEHEHbBI BCE MEPbLI OTBETCTBEHHOCTH,
NPEeAYCMOTPEHHbBIE AEUCTBYIOLLLUA 30KOHOAOQTEABCTBOM PoCcuMckom PeaepaLimm

Exhibition curator, catalogue author: Elizaveta Shagina
Design: Daniil Viatkin
Editor: Elizaveta Razinkina
Proofreading: Valeriy Shlykov
Photographer: Vitaliy Kolikov
Translator: Galina Murakhtina

“Intertext”. Exhibition Catalogue
Production: Erarta Fund

© Erarta

2015

Allrights reserved. DPAPTA ®, ERARTA ®. Screen Prinfing Any use of exclusive rights to the
materials in this publication without the consent of the copyright holder will be qualified
as a violation of copyright. Persons who violate the exclusive rights of the copyright
holder, will apply all the sanctions stipulated by the current legislation of the Russian
Federation






