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Moit IIPOCKT BCCUCIIO (passepHyTo) HOCBAIICH OCMBICIICHHUIO y,Z[HBHTCJ'IBHOﬁ TCXHOJIOI'UH, OTKpLITOﬁ, 1o
MEHBbIIIEH MEpE, JICT 150 HazaJ U CTaBILEH CTOJb HpPIBBI‘IHOﬁ AJI1 HaC B TTIOCJICAHEC BPEMs B pPE3YyJIbTaTC €€
MacCCOBOI'0 paClipoCTpaHCHU KaK BECCbMa YI[OGHOFO HHCTPYMCHTA Iepcaavin I/IH(I)OpMaI_II/II/I.

51 meITancs paccTaBUTh U OTMETUTH T€ SPKUE CMBICIOBBIE M TUIACTHUECKHUE AKIEHTHI, KOTOpble (POPMHUPYIOT
KaK caM IpoLecc, TaK U AUCKYCCUU BOKPYT COBPEMEHHOH (oTorpadum.

Cepmi pa60T CJICAYCT MPUHLUITY: OIIBIT COBPCMEHHOI'O HCKYCCTBA OCHOBBIBACTCA HA MMIPOTHUBOPCYHH, HA HOH-
KOH(I)OpMI/BMC H OIMUPaACTCA Ha TE3UC O TOM, UTO KaXKIbIi HOCJICI[yIOH_II/Iﬁ mrar oTpugacT HpeIILI,[IYHlI/Iﬁ. Bcenen-
CTBHC 3TOTO 4 ITPOAOJIKAIO CBOI SKCIICPUMCHT I10 USMCHCHUTIO «COCTOAHNSA PaBHOBCCUA (I)OTOFpa(bI/II/I», BBIBOJA
ee u3 obnactu JOKYMCHTAJIbHOT'O OTPAXKCHUA COOBITHII B OpOCTPAHCTBO aTMOC(l)CpHOCTI/I " YUCTOI'0 9yBCTBA.

3KCHOHI/Ipy5{ MPOCKT Kak site-speciﬁc art, q CTPEMIIIOCH 3aJIeliCTBOBATh 3pUTCJIA B CHCHC HMHCTAJUIALIUU,
AOMOJHUTCIBHO aKTUBUPYSA €TI0 CCH3UTUBHOCTD.

«FpaHI/Iua pasaciia» — OCHOBHAasg CMBICIIOBAass MarucCTpallb, BOKPYT KOTOpOﬁ BBICTPAUBACTCA TCJIIO KOMIIO3U-
MU IIPOCKTA. KOHCTPYKTI/IBHLIM OJICMCHTOM SABJIACTCA HpHMOﬁ HEraTuB M OOJIbIIas (I)OTOB.KKYMYHHLII/IH.

[Touemy nmeHHO rpanuna’?

I'pannna nogpasymeBaeT MUPOKUM CIIEKTP OTKPBIBAIOIINUXCSI TOPU30HTOB U BEKTOPOB CMBICIIOBBIX HaIlpaBJle-
Huil. B ¢poTtorpadudeckoM mporecce rpaHuiia U MOrpaHUYHOCTh — MaJlo U3ydeHHbIe oonacTu. PoTtorpadust
HACTOJIKO OObEKTUBHA, YTO JJaHHAs CYNEPBEIIECTBEHHOCTh IPOYHO CBSI3bIBAET HAC CO CTEPEOTUIIAMH UHTEp-
IpeTalyu, CKOBbIBas BooOpakeHue. OJHAKO UMEHHO I'paHMIIa pa3/ieia « HeraTuB — MO3UTUBY Tak (QyHIaMeH-
TaJbHO COEIUHSAET MOHATHUSA «JI0» U «IIOCIIEN.

BC,Z[YH_[}/IO POJIb B HHCTAJIIAIHUU UTPACT pa3BOpAYUBAIOIIAACA UCTOPUS MMYTCHICCTBUA MCKAY PCAIbHOCTIAMU,

KOTOPBIC 00e O6T>CKTI/IBHBI, nbo MMpONUIA YCpe3 00BEKTUB U 3a(1)I/IKCI/IpOBaHBI, HO Ka4Y€CTBCHHO pPaA3JIMYaAOTCA
10 COACPIKAHUIO, ABJISAACH YACThIO MUPA U aHTUMUPA. YTO UM KTO OKa3ajcs C KaKoM CTOPOHBI — PCIIATh BaAM.

MAKCUM KCYTA

My project is entirely devoted to a comprehension of a stunning technology discovered about 150 years ago
that has become very commonplace and everyday in recent times thanks to its mass distribution as a very con-
venient tool for the conveying of information.

I tried to lay out and note the striking semantic and spatial emphases that form both the process itself and the
discussion around modern photography.

The series of works follows a principle whereby the experience of modern art is founded on contradiction,
on non-conformism, and a thesis which maintains that every subsequent step rejects the preceding step. As
a result of that, I’'m continuing my experiment in the changing of “photography’s state of equilibrium,” taking
it out of the sphere of a documentary reflection of events and into the space of the atmospheric and the purely
sensual.

Exhibiting the project as site-specific art, I’m striving to get the spectator involved in the scene of the installa-
tion, further activating his sensitivity.

“The border of the division” — that’s the main conceptual highway around which the body of the composition
of the project is constructed. The constructive element is the direct negative and the large photo accumulation.

Why specifically the border?

The border implies a broad range of opening horizons and vectors in notional tendencies. The border and
marginality are fields that haven’t been studied in great depth In the photographic process. Photography is so
objective that this super-reality firmly links us with stereotypes of interpretation, shackling the imagination.
Nevertheless, it is the border of the “negative — positive” division that fundamentally links the concepts of
“before” and “after”.

A key role in the installation is played by the unfolding story of a journey between realities that are both ob-
jective, as they have been through the obyektiv — the Russian for “lens” — and been captured, but there are
qualitative differences in content, as they are elements in the world and anti-world — who or what lies on
which side is for you to decide.

MAXIM KSUTA



MAKCHUM KCVYTA

[LITNBOPOT-HABBIBOPOT]

akcuM KcyTa, BEpOSITHO, €IMHCTBEHHBIN
[POCCUMCKMI XYIOKHHUK, KOTOPBIM U3 IIPO-
€KTa B IIPOEKT IIOCIJIEA0BATEIIEHO UCCIIELY-
€T TEXHUYECKHE U TEXHOJOTMYECKHUE BO3MOXKHOCTH
¢dororpadpuu. dokyc ero HHTEpeca JIEKUT HE B 001a-
ctu (poTonzobOpakeHus kak Takoporo (Kcyra, kaxer-
Csl, COBEpIICHHO HE IPO 00pa3 U ero CyrrecTUBHbIC
O0COOEHHOCTH), @ B MAaHMIYJSALUSAX C IOIyYEHHEM
3TOro M300pakeHMs, pazaokeHuH (oronporecca Ha
OTJEJIbHBIE CTAJIMU, CAMOTI0 Pa3HOTO poja MEXaHH-
YECKUX JIEKOHCTPYKIUSAX 00pa3a — 4TOOBI B pe3yJib-
Tare U3 apTedakToB 3TON NEKOHCTPYKIMU BOCCO3-
JaTh 11€JI0€, 3aHOBO NPUJIAJNTh PaclaBUIMECS KYCKU
U yCTaHOBUTH HOBble CcBsi3H. KcyTa urpaer B KoH-
CTPYKTOp C peajbHOCTBIO, KaK €cii Obl OHa Mojaa-
Bajach 3JIEMEHTAPHOMY IE€PEYCTPOMCTBY IO BOJIE
urparomero. OJHOBPEMEHHO UM JIBHXKET €LIE OIHO
CYIIECTBEHHOE OOCTOATENBCTBO, KOTOPOE TaK WU
MHaye IMPOSBISIOCHh B €0 CaMbIX paHHMX padoTax.
KcyTty kareropuuecku He yCTpauBaeT BUIUMAS JIE€H-
CTBUTEJIBHOCTb — HE YCTPAUBAET B TOM CMBICIIE, UTO
OH HEW30€KHO WIIET B HEHl CHMMETPUHU U TOPSJIKa,
BU3YyaJIbHOH JIOTUKH, KOTOpas Jaxke B cOOsAX MOMora-
eT oOHapyXHTh npekpacHoe. OH Bcerga HaXOAUTCS
B IMIOMCKE HEKOH CTPYKTYpBhl, 4acTO €€ M300peTaeT,
«HaBs3bIBaeT» JaHAMA(Ty, 4YeIOBeKy, OObEKTaM,
BHEZAPSET KOCTHYIO OCHOBY B MAaccCy CIy4ailHbIX BH-
3yaJIbHbIX BIIEYATIICHUH.

[Toxoxum o0Opa3oM B HpOeKTe Ui Trajiepeu
«Tpuymp» Kcyra «BBIUMIAET» peEaNbHOCTD, J€-
MOHCTPUPYS B MPOCTpaHCTBE 0a30BbIi (oTorpadu-
YEeCKUIl NMPUHLMI NO3UTUBA/HETraTHBa — IMPU 3TOM
OJTHO COCTOSIHME OT JIPYTOro OTJIMYAET €/1Ba BUAUMAS,
npo3paunas rpanuua. Jlns KeyTtsl o0pa3 rpanuibl,
paszena oka3bIBaeTCsl BOOOIIE OYEHb BaXKHBIM: 3TO
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0COOEHHOE IMPOCTPAHCTBO, BOKPYT U BHYTPHU KOTO-
poro OOHapyXHMBaeTCS BCE CYIIECTBEHHOE; peajib-
HOCTb (Kak OyATO mepes JIMIIOM HEKOW OMacHOCTH)
npuoOpeTaeT OueHb KOHLEHTPUPOBAHHbBIE (HOPMBI.
['panua — 3TO MPOSBICHUE ITIABHOTO, IEPEXO de-
pe3 Hee — Bcera CUMBOJIMYECKUI aKT CMEHBI COCTO-
staust, 1 KcyTa moBKO OOBITPBIBaET 3TO B MPOCTPaH-
CTBE TaJIEPEH.

[Mpoekt «IlIMBOPOT-HABBIBOPOT»  (MPOHHYHOE
Ha3BaHHE HE OTMEHSET CEPbE3HOCTH 3aTeH) BO3Bpa-
IIaeT 3pUTENS elle K OAHOMY, KITFOYEBOMY JUISI ICTO-
pun dororpaduu, cCooOpaKeHUIO: TJe HAYNHACTCS U
7€ 3aKaHYUBACTCS OOBEKTUBHOCTD, IPABAUBOCTHY
dboTorpaguueckoro CHUMKa, HACKOJIBKO JAJIEKO OT-
CTOSAT JpYT OT Jpyra Buaumas u Qortorpaduueckas
peansHOCTE? HeomHOKpaTHO BBICKAa3aHHBIE COMHE-
HUS OTHOCHUTEJIBHO CIIOCOOHOCTH (oTorpadum OT-
pakaTb Mpoucxojsiiee wid cymee (1 Haubonee
OTYETIIMBO STO BUIHO B paboTax XyZOKHUKOB J[roc-
cenpIop(CKON MIKOJIBI) HAXOIAT OYEPENHYI0 (hopMy
B nipoekTe Makcuma KcyTel. OH mbITaercs 106path-
Csl HE JI0 CyTH JEHCTBUTENBHOCTH, HE 3a(UKCHPO-
BaTb MHUMOJICTHOCTh JIBWXKCHHUS WM YJIOBHTH IIBE-
TOBOIl 0allaHC — OH COCpeNoTauuBaeTCs Ha CyTH
camoii (pororpaduu, dororpaduyeckoro mpoiecca,
pa3bsiB (POTOCHMUMOK Ha MO3UTHB U HEraTuB, Oe3kKa-
JOCTHO OOHapyXuB CTPyKTypy. Kcyra Tsroreer He
K BU3HMOHEPCTBY, a K TOYTH JaOOpaTOpPHOMY THITY
JESITETIBHOCTH C CEPhE3HBIM HAyYHBIM amllaparoM U
HEOOXOIMMBIMU NIPHUCTIOCOONEHUIMU. M B 3TOM, Kak
HU CTPaHHO, OTKPBIBAETCS HACTOSIIAS 3TUKA XYIOXK-
HUKa, YeCTHOCTh JKECTa, MOCIEIOBATEIILHOCTD MPO-
rpaMMBbl, KOTOpasi MO3BOJISIET HE MPOCTO CO3/aBaTh
HOBBIE (poTorpaduuecKue CEpum, HO «IyMaThy» MPO-
CTPaHCTBOM, (PU3HUECKUM 00BEMOM, TJI€ POUCXOMASAT
qyJeCHBIE TIEPEXO/IbI U TIPEBPALICHHUS.

EKATEPMHA NMHO3EMIIEBA

MAXIM KSUTA

TOPSY-TURV

axim Ksuta is perhaps the only Russian
artist who, from project to project, consist-
ently studies the technical and technolog-
ical capabilities of photography: the focus for his in-
terest lies not in the sphere of the photographic image
as such (Ksuta, it seems, is not about the image and
its suggestive characteristics), but in manipulations
of the image received, the decomposition of the pho-
tographic process into separate stages and incredibly
varied mechanical deconstructions of the image in
order, from the artifacts resulting from that decon-
struction, to recreate a whole, to reorder the pieces
that have broken up and to establish new links. Ksuta
plays with reality, using his construction set on it, as it
were, as if it can be put through a basic reconstruction
as the player wills it; at the same time, he is moti-
vated by another significant circumstance which, in
one way or another, could be seen in his very earliest
works. Ksuta is categorically at odds with visible re-
ality: at odds with it in the sense that he unavoidably
seeks symmetry and order within it, a visual logic
which even in its faults helps us to discover beau-
ty. He is always searching for a certain structure, he
often invents it, he “imposes” it on landscapes, peo-
ple, objects; he embeds a skeletal framework into the
mass of chance visual impressions.

In a similar way, in his project for Triumph Gal-
lery, Ksuta purges reality, demonstrating in space the
basic photographic principle of positive/negative. At
the same time, he distinguishes one state from another
with a barely visible, almost transparent border. For
Ksuta, the image of the border, of division, is in fact
very important — it is a special space, around and
within which we can find everything that exists, and
reality (as if confronted by a certain danger) acquires

a very concentrated form; the border is a manifestation
of the essence, passing through it is always a symbol-
ic act of changing one’s state, and Ksuta skillfully
plays with this within the space of the gallery.

The Topsy-Turvy project (the ironic title does
nothing to diminish the seriousness of the undertak-
ing) returns the spectator to another consideration that
is key to the history of photography: Where does its
objectivity and “truthfulness” begin and end, how far
apart are visible and photographic reality? Frequent-
ly repeated doubts regarding photography’s ability
to reflect what is happening or what exists (this can
be seen most distinctly in the works of the artists of
the Diisseldorf School) find their latest expression
in Maxim Ksuta’s project. He does not try to get to
the essence of reality, nor to capture the transience
of movement or the equilibrium of color; instead, he
concentrates on the essence of photography itself, the
photographic process, breaking the shot down into
the positive and the negative, mercilessly laying bear
the structure. Ksuta is not drawn to the visionary, he is
drawn to the laboratory type of approach, employing
serious scientific apparatus and the required devices.
And, intriguingly, it is in this that the artist’s real ethic
is revealed, the honesty of the gesture, the coherence
of the program that makes possible not just the cre-
ation of new photographic series but also the ability
to “think” with space, with physical volumes where
marvelous transitions and transformations take place.

EKATERINA INOZEMTSEVA
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DOTOUHCTAIUISALNS, BEPXHUHM ITANK
Photoinstallation, upper level

DOTONHCTAIUIALNA, HIDKHUN TaX
Photoinstallation, lower level
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Hac1<07b1<0 ayyue Gv110 doma. 2013-2014. dDOTorpa(bmr Ha alu dlbond 150 x 150 CME
It was much pleasantel at home, 2013 2014 photographic plmt mounted on_alu dlbOl’ld 15() X 150 oul % x /Y
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dibond,

, photographic print mounted on alu

{re there any more people in the garden besides me? 2013-2014




2 V. I(oepoeaﬂ ﬂopoofcm 2013—2014 CDOTorpa(bHﬂ Ha alﬁ dlbond 150 X 150 cM

earthrug, 2013 2014 photoglaphlc print mounted on alu dibond, 150 X 150 cm
g <, 1.2
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M Dororpadus Ha alu-dibond. 100 x 100 M o -
ﬁ"‘ Did you ever see such a thing as a drawing of a muchness7 2013 2014 ?
» photoglaphlc print mounted on alu-dibond, 100 > 100 cm§ 3 'ﬁ' -

b e e

e~

R

- Sl
< g !,L‘t







epmeas muwuna. Tpuntux. 2013-2014. dotorpadus Ha alu-dibond.
Crniesa u cipaBa 100 x 66 cM, B rieatpe 100 x 100 cm| -

Dead silence. Triptych, 2013-2014, photographic print mounted on alu-dibond,
left and right 100 x 66 cm, center 100 x 100 cr



|Ocmasw e20 6 nokoe u uou danvute. 2013-2014. ®ororpadus na alu-dibond. 150 x 150 CMy.
Leave out that part, 2013-2014, photographic print mounted on alu-dibond, 150 x 150 cm= =
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#4 loud crash, 2013-2014, photographic print mounted on alu




1 don 't think they play at all fairly, 2013-2014,
T e S




Kaxoe cecoonsn uucno? 2013-2014. ®ororpadus Ha alu-dibond. 150 x 150 cm
What day of the month is it? 2013-2014, photographic print mounted on alu-dibond, 150 x 150 cm




WL Oviuy, Ko20a cnaio, u s cnaio, ko2oa oviuty. 2013-2014. ®ororpadus Ha alu-dibond. 150 x 150 cmigs

_ 'L, B9 ] breath when I sleepyand «I sleep when I breath», 2013-2014, photographic print mounted on
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_A nouemy 6w 3naeme, umo 6wl Henopmanvusiii? 2013-2014. dortorpadus Ha alu- dibond. 150 x 150 cM
And how do you know that you're mad? 2013-2014, photographic print mounted on alu-dibond, 150 x 150 cm|
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Kot u Cor. 2013-2014. ®otorpadus Ha alu-dibond. 150 x 150 oML,
C and D, 2013-2014, photographic print mounted on alu-dibond, 150 x 150 cm
i
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Ou est ma chatte? 2013-2014. ®otorpadus Ha alu-dibond. 150 x 150 cm
Ou est ma chatte? 2013-2014, photographic print mounted on alu-dibond, 150 % 150 ¢




1971 Pomuincs B Mockse
1994 OxoHunn MoCKOBCKHIH TOCYJapCTBEHHBIN
ABUALIMOHHBIN TEXHONOTMYECKUI YHUBEPCUTET
nm. K. O. [lnonxosckoro. Torna sxe Hadan OpaTh ypoKH
PHCYHKA, aKBapeJIbHOM IrpaKH ¥ KOPITyCHOHN >KUBOIIMCH
1995 OxoHuMA acnUpaHTypy IpU YHHBEPCUTETE
uM. K. 3. IlnonkoBckoro

2013 CY. I'anepes «Tpuymd», Mocksa

2012 «Heborpaduka». I'anepes « Tpuymd», Mocksa

2010 «/[lens 3a qaem». [anepes «Tpuymd», Mocka

2008 «Apromarndeckoe nucbMoy. [anepes « Tpuymo»,
Mocksa

2007 «M3ruanue u3 pas». [anepes « Tpuymd», Mocksa

2003-2004 «Kocmockomus in action». Algan-ranepes,
Mocksa

1999 «Kocmockomus in actiony». Aiiman-ranepes, Mocksa

1997 «Tanemn, m000BB, YUCTOTA». AfimaH-Tanepes, Mockea

['PYIIIIOBBLIE BBICTABKU

2014 «AxkrtyanbHbIl puCyHOK». Pycckuii My3eH,
MpawmopHsiit 1Bopen, Cankr-IlerepOypr. BeicTaBka
opranuzoBaHa npu nogaepxxke ®onna Ilerepa u
Wpsuel Jlronsur

2014 LUCIDA Space/«IIpoctpancto JITOCUIA».
I'ICH, Mocksa. Kyparopst Buranmii [Tamtoxos (I'LICH),
Omnod¢ Ban Bunnen (TodaysArt)

2014 «/[apew». [ocynapcTBeHHBIN My3€el apXUTEKTYPEI
uM. A. B. IllyceBa, Mocksa

2013 Sluisen. Changing poles/«I1lmo3s1. CMeHa
nomtocoBy. ['TICH, Mocksa. CrienuanbHblii IPOEKT B PaMKax
5-it MockoBckoli OMeHHalle COBPEMEHHOTO HCKYCCTBA.
BericTaBounslil 321 MOCKOBCKOTO MIaHETapHs

2013 «SREZ. OreuecTBeHHas CKYIbNTYypa cerogus». Llentp
KynbsTypsl «MockBuuy CrienuanbHbIi IPOEKT B paMKax 5-i
MockoBckoii OMeHHalle COBpEMEHHOTO MCKyccTBa. MHunmarop
npoekta — My3ell coBpeMeHHOH CKyIbNTyphl. PykoBonuTenu
npoexta AHHa XemynkoBckas (Anst XKémynp) n Onbra
[MTayrosa. Kyparop BeictaBku Tans 1l{eGeHn

2013 «Bonku n oBubl». [0cynapcTBeHHBIN TUTEPaTypPHBII
my3selt (om U. C. OctpoyxoBa), Mocksa. CrieniuanbHbIi
IIPOEKT B paMKax 5-if MocKoBcko# OMeHHale COBPEMEHHOTO
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uckyccrtsa. Opranusarops!l — l'ocynapcTBeHHbII
nureparypsblid My3seit, VP Studio. Kyparop Bepa [Toronuna

2013 «/lmanor c TeXHOTEHHOM peanbHOCThION». CamapcKuit
LEHTP UCKYCCTB

2013 «l'oc3akas». Pechersky Gallery, LICU «BunzaBony,
Mocksa

2012 «Pycckas pororpadus». FotoFest 2012 Biennial,
XBIOCTOH

2012 «IIpute». Laboratoria Art & Science Space, Mocksa

2011 «Buenpenune». Laboratoria Art & Science Space,
Mocksa

2011 «Csoboma». Spazio Carbonesi, bormonbs

2010 Imperfetto. Spazio Carbonesi, bononbs

2009 «MeptBble aymu». [ocynapcTBEHHBIHN TUTEpaTyPHBIA
My3eil, MockBa

2008 «Dead Mopos xuB!». ['anepest « Tpuymd», Mocksa

2008 «O cmeprHOM B uckycctse. ITamstu Huxonas
KoncrantunoBa». M-ranepesi, Poctos-na-Jlony

2008 «XozsuH neca I1» (BMecte ¢ Enenoii PyOununOiM).
Jlenp-apr. Ilocenox AHuKeeBKa

2007 «XozsauH neca» (BMecte ¢ Enenoit PyounuHoi).
Jlenp-apr. Ilocenox AHuKeeBKa

2006 «Artllone Technology», 3eneHorpan

2006 «OKHO: Contemporary Russian Art». Sotheby’s,
HL}O—ﬁOpK

2006 «Hossie muctuku». Sala de Arte Contemporaneo,
Tenepude

2005 «Artllone Technology», ['opku-10

2004 Macrepckue «ApT-MockBbl». LleHTpanbHbI J0M
XyAOoKHHKa, MOoCKBa

2000 T'pynmoBas BeicTaBKa. AiinaH-ranepes, Mocksa

1999 «Ilpemnoxenue aist Beneunanckoit ounennasne 2001».
«Hogs1it Manex», Mocksa

1996 Poccuiickuil maBuIbOH HOBBIX TexHonoruit. Kyamna-
Jlymmyp

1996 «Moe kuno». K/t «Komax Kunomup», Mocksa

1996 «Tpu myctsaxa». Alinas-ranepes, Mocksa

1996 VYuacTBoBan B neppopMaHcax B COCTaBE IPYIIIBI
«MyrtanTsl 1 Komenkny. LleHTpanbHbIi 10M XyTOKHHKA,
Mocksa

1996 VYuactBoBan B nepdopmancax B «IlerpoBckom
noaBopbe», Mockaa

1971 Born in Moscow

1994 Graduated from Tsiolkovski Moscow State University
of Aircraft Technology, taking drawing, water-colour graphics
and cabinet painting lessons in his spare time

1995 Post-graduate course at Tsiolkovski University

2013 “CY”. Triumph Gallery, Moscow

2012 “Skygraphics”. Triumph Gallery, Moscow

2010 “Day After Day”. Triumph Gallery, Moscow

2008 “Automatic Letter”. Triumph Gallery, Moscow

2007 “Out of Eden”. Triumph Gallery, Moscow

2003-2004 “Cosmoscopia in Action”. Aidan Gallery,
Moscow

1999 “Cosmoscopia in Action”. Aidan Gallery, Moscow

1997 “Dance, Love, Purity”. Aidan Gallery, Moscow

2014 “Contemporary Drawing”. Russian Museum, Marble
Palace, St. Petersburg. The exhibition is supported by Peter and
Irene Ludwig Foundation

2014 “LUCIDA Space”. National Centre for Contemporary
Arts (NCCA), Moscow. Organizers: NCCA. Curators: Vitaly
Patsyukov (NCCA), Olof van Winden (TodaysArt)

2014 “Gifts”. Shchusev State Museum of Architecture,
Moscow

2013 “Sluisen. Changing Poles”. Special projects of the 5th
Moscow Biennale of Contemporary Art, Moscow Planetarium
Exhibition Hall. Organizer: NCCA, Moscow Planetarium. Co-
organizer: the Russian Union of Artists

2013 “SREZ: Domestic sculpture today”. Special project
of the 5th Moscow Biennale of Contemporary Art. Project
initiator: Museum of Contemporary Sculpture. Project
managers: Zelydkovskaya Anna (Anya Zholud) and Olga
Pautova. Exhibition curator: Tanya Scheben

2013 “Wolves and Sheep”. State Literature Museum
(I. S. Ostroukhov House). Special project of the Sth Moscow
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