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He HaiiTi JOpOry B ropofe — Belib 0ObI9HAs, [Ipyroe Aeno — MOTepSTh
B HEM IOPOTY, KaK TepSIOT ee B JIeCy: TYT HeOOXOANMa MTPAKTHKA.

BansTep Benpamun «BepruucKoe AeTCTBO Ha pybesxe BeKoB»

COuThCS C MYTH B CBOEM TOpOLE MPAKTHYECKH HEBO3MOXHO: HYXeH OEHBSMHHOBCKHN HAaBBIK (aHepa, YTOOBI OTKIOHHTHCI
OT TIIPUBBIYHBIX MApIIpyTOB. CIOHATHCS, [IATAThCsE Oe3 OmpeneneHHOM [efn — 3afiada efBa M BBIIONHUMAS I/ COBPEMEHHOIO
TOpOXaHUHA, [POryIKA B ONMHOYECTBE — aTpPHUOYT CKOpee JIWUTEpATyphl, BepHas CIYTHALA POMAHTHUKOB W MENAHXOIHKOB,
a He CIIEMIAIIHX [10 CBEPXBAKHBIM [e/IaM JIFofiell. ¥ IMEHHO B TOT MOMEHT, KOrzia y BeHbIMrHa HauMHAET CKJI/{BIBATHCS BOOOpaskaeMast
Kapra ropopa, ganracrudeckas tormorpadusa, Makcum Kcyta mepeBOmUT B3IVIAL HABEPX, U €rO MApIIPYTHl [IPOTEraoT B APYron
IUIOCKOCTH, TaM, rae HebO ropoja pasiMHOBAHO 3IEKTPOIPOBONAMHE, IIPEBPAIAACch B rpapuUuecKyr0 MOBEPXHOCTb. CyeTIHBast
PEeabHOCTh KaK OYLTO OTCTYIIAET, IPOCTPAHCTBO BBIYHIIAETCS [TPAKTHYECKH IO CTEPHIBHOTO COCTOSHHS — [I€Pell HAMH «JIHCThI»,
HaIlOMHHAIOIIHE TO TN [IPOU3BENeHNI aMePHUKAHCKIX MIHHUMAJIACTOB, 0T AHbeC MapTuH 10 ®pena Cennbeka, To 1kt 06eCTOYEHHEIE,
3aCTHIBIINE B BO3[yXe KOMIIO3UIINH PYCCKUX KOHCTPYKTUBUCTOB.

CpaBHeHHe C MUHUMAITH3MOM B ITaHHOM C(JTy4ae JAaleKo He CIydaiHo. PaboTel KCyThI CyIIecTBYIOT B CeprH, MO CYTH OLHH U TOT K€
MOTHB IIOLLAeTCs OECKOHEUHOHN eCTeCTBEHHON BapHALMY — MACTep CO3HATENbHO SKOHOMUT XyLOKECTBEHHbIE CPENCTBA, [IOIyTHO
ycunuBast 3¢pdeKT y3HaBaHU b0jee YeM KOHKPETHBIX J/IEKTPOIIPOBOAOB B AOCTPAKTHBIX IMHUAX U CIAPAISIX. IMEHHO B CEPUIHOCTH
3aJI0KEHBl MHAf SHEPrysd U MHOe [BIKEHHE, CMEHA 30H YIUIOTHEHHA U PaspsKeHUA 33a[aeT ONpeNeNeHHYIO TUHAMHUKY, 3pUTeN
BEMIET He JIOTUKA PEeaNbHOCTH, a IPOCTPAHCTBEHHOE YCTPOUCTBO KaKA0M KOMIO3UIUHU. KCyTa B U3BECTHOM CMBIC/IE HE BEICTPAHUBAET
dororpaduueckuit Kaap, To ecTh paboTaeT He TONBKO C POIOPIUAME/06beMAME/TUIOTHOCTHEO peabHbIX OOBEKTOB, a pellaeT YUCTO
XYIOKECTBEHHBIE 3a[[a4r, KAK OYTO OH BONIEH PaCYEPTHUTh FOPOACKOe HebO, HAHECTH HA HETO JIMHUIO HYKHOM TOJIIFHEL, BRICTPOHUTh
WIM HapylWIATh CUMMETpHUI0. [10n0OHYIO «BONBHOCTB» MO3BOMSIA Cebe HEMHOTHE, MEepPeKpanBas BHOVMYO I71a3y PEATbHOCTH,
U cpenu HuX Anekcannp Pomuenko, JTacto Moxo#-Hams, KoTopble cenanu u3 ¢pororpadu IOTHONEHHOE XyIOKeCTBEHHOE CPENCTBO,

OTKpBIBAIOIIIEE XYIOKHUKY HE MEHBIIE BO3MOKHOCTEN 7151 BOOOPaKeHMs, YeM TPaIHLIMOHHbIE KHUBOIKCh U rpaduka.

Kcyra noBrO ymepskviBaeT GalaHC MeXAy KOHKPETHBIM KM aOCTPAKTHBIM, €r0 CEpHsl MOAYMHSETCA IMOYTH CIBILIUMOMY DPHTMY,
KOT[d B psI MIEaTbHBIX TeOMETPHYECKUX KOHCTPYKLIUHA BKIMHHUBAIOTCA M300paskeHws, The SICHO OIO3HAMOTCA MEeA3aK, ITHILIBL,
VLENUBIIFECS 3a MPOBOLA, CTONOBI M IpoYre MPHUMEThl MOCKOBCKOrO jaHmmadpra. OH He H3bIMAeT W3 TOpOfia HUKAKOH
CHMBOJIMYECKOH CyTH, BU3YAIBHOTO CI'YCTKA, KOTOPBIX OBl BRIPAXKAJI, YKA3BIBAII, OTIPENETIST, — B €TI0 MO3ULIUH HET UCKIIOYUTETBHOTO
U TeM Goree skeaHus por3BecTy 3¢deKTHbIN KecT. HarpoTus, ero cepus pa3BUBAETCS OCTYIIATENBHO, MAKCUMAIBHO [IETHKATHO
[I0 OTHOLIEHHUIO K 3PHUTEN0 M, YTO IPHUMEYaTeNbHO, COBCEM HE B IPOCTPAHCTBE — OHO IOYTH Be3[e OLMHAKOBO: cepoe Hebo
Y depHble IPOBOAA, — a BO BpeMmeHH. Bce ¢pororpaduu 0603HaYEHEI 1ATON CHEMKH, U JIOTUKY B 3TOH [10CIENOBATENBHOCTH HCKATh
COBCEM He XOYEeTCSI: OHA KPOETCs He B 3[elIHEM OIIbITe, U ee HaTHIHe BOobIe COMHUTENBHO. [IpOCTO KOrna-To yaaeTcs 3abayquThcs
B 3HAKOMOM W Pa3[/LILETh MpekXie Hey3HAHHbIE CHCTEMBI, CTPYKTYPH U GOPMBI KH3HU (KAK B YYACTBYIOIIEM B BBICTABKE BHIEO
«16072010»), KOTOpBIE MOOIAIOTCS TOIBKO OTCTPAHEHHOMY [1a3y GraHepa. U eTsAIire HOYbI0 Ha CBET MOTBUIBKY, KOTOPHIE [BIKYTCS
BOKpYr GOHApsl C HEBEPOATHOW CKOPOCTBIO, HA BHAeO KCyThl IpeBpamaroTCs B TIAKTHKY, CKOIUIEHHS CTPAHHBIX CBETALIHAXCS
00beKTOB. MBI JMIIAEMCS TIPUBBIYHBIX PABUTALMOHHBIX HACTPOEK, TepsieM IIPENCTABIEHUS O MaciuTabe U CaMOW PEeanbHOCTH,
C FOTOBHOCTHIO TIORAEMCS crte 06pasa, KOTopast CriocobHa OTKPBITh COBCEM IPYroe, paHTacMaropudeckoe poCTPAHCTBO.

Exarepuna Huo3zemuesa



i Y

TRIUMPH

Project team
Emeliyan Zakharov, Rafael Filinov, Dmitry Khankin, Nataliia Kulchytskay, Vera Kryuchkova, Natalya Nusinova, Katerina Andruschak, Mikhail Martkovich

Text Ekaterina Inozemtseva, translation Vadim Zakharov, editor Marina Karnauchova, design Yana Lande

Maxim Ksuta would like to thank Elena Rubinina, Daria Khan and the stuff of the gallery
for their help and support in the preparation of the exhibition and this book

SKYGRAPHICS. 28.08.2011, 03.09.2011, 11.10.2011 — Leica, digital print on matte paper
Other pictures of the series — Canon EOS 5D, digital print on matte paper
16072010. 2010, stills from 2-channel video, Canon EOS 5D, Lambda print on paper, Diasec, 20 x 60 cm

All dimensions given in cm

Publisher: Triumph Gallery, Moscow, 2012
Edition 500

ISBN 978-5-904334-26-0

© Triumph Gallery, 2012

© Maxim Ksuta, 2010-2012



To fail to find a way in a city is an ordinary thing, Another matter is to lose
your way there, like you do in a forest. This requires practice.

Walter Benjamin “Childhood in Berlin at the Turn of the Century”

Losing your way in your own city is next to impossible: you need to possess Benjamin's skills of a flaneur to stray
from your habitual routes. Hanging around without any certain purpose is a task hardly feasible for the modern city
dweller. A lonely walk is, rather, an attribute of literature, a true companion of romantics and melancholics, not of people
always in a hurry on some extremely important business. At the very moment when an imaginary city map with a fantastic
topography starts to form in Benjamin's mind, Maxim Ksuta shifts his gaze upwards, and his routes lie in a different
plane where the sky of the city is lined with electric wires turning it into a graphic surface. Fussy reality seems to draw
back, the space is cleaned to a near sterility — before us there are “sheets” which resemble either works by the American
minimalists — from Agnes Martin to Fred Sandbeck, or the static compositions of the Russian constructivists.

The comparison with minimalism in this case is far from being casual: Ksuta's works come in a series. The same theme
can be endlessly and naturally varied — the artist consciously uses his means sparingly, intensifying at the same time
the effect of recognizing more than just specific electric cables in abstract lines and spirals. The serial nature of the works
contain a different energy and another type of movement, the change of focus is dynamic, the viewer is led not by the logic
of reality, but by the dimensional arrangement of each composition. In a certain sense, Ksuta does not build a photographic
frame working with proportions, dimensions and density of real objects, but solves purely artistic tasks, as if he is free
to cover the sky of the city with lines of the required thickness, to build or to break the symmetry. There were few who
allowed themselves the liberty to reshape visible reality: among them are Alexander Rodchenko and Laszlo Moholy-
Nagy, who turned photography into a valuable artistic means which provided the artist with no fewer opportunities
for imagination than traditional painting and drawing.

Ksuta skilfully maintains the balance between the specific and the entirely abstract. In his series you can even feel
the almost imperceptible rhythm when in a row of ideal geometrical constructions are inserted images of a clearly
identifiable landscape, of birds caught in the wires, of posts and other marks of the Moscow landscape. He doesn't
remove from the city its symbolic and visual essence which might express, indicate, determine. There is nothing
exceptional in his attitude, no desire to make a grand gesture. On the contrary: his series develops steadily
and tactfully in relation to the viewer and, notably, not at all in the space, which is everywhere the same: the grey
sky, the wires, but within time. All the photographs are marked with the date when they were taken, and one doesn't
even feel like seeking logic here: it's hardly relevant, if there is any at all. It's just that once you stray from what
is familiar and come to see the previously unknown systems, structures and forms of life (as in the video '16072010°,
which features in the exhibition), which are visible only to the perceptive eye of a flaneur. And the moths flying
unbelievably fast around the lantern in Ksuta's video turn into galaxies, clusters of strange, glowing objects. We lose
our usual perception of gravity, scale and reality itself, falling readily for the power of the image which is capable
of revealing a different, phantasmagoric space.

Ekaterina Inozemtseva
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YdeHble [ABHO MBITAOTCS MOHATH, I0YEMY MHOTHE HOYHble 6a60YKM HEMPEMEHHO JIETAT HAa CBeT. Y OOHO3HAYHOIO OTBETA
IO cuX Iop HeT. MccnemoBarenyd MOLMETHIM, YTO YeM sgpdYe MCTOYHUK CBETA, T€M CHJIbHEE IIPUTATHMBAET OH HACEKOMBIX.
Tak, ecny B TeMHOM NIPOCTPAHCTBE — Ha IIOJIe, JIECHOM IOJNAHKE UAU B Cafly Ha Oade — YCTaHOBHUTH [iBE JIAMIIOYKH, OOHY
Ha 250, a npyryto Ha 1000 BaTT, TO KO BTOPOH CIIETHTCA HOJbIIE MOTBUILKOB, [IprdyeM BUIOOBOM COCTAaB MOTYHOYHUKOB HA 3TO

HHKAK HE€ BIHAET.

[oyeMy ke, IIONJIETAs K 3aKKeHHOMY poHapto, 6a60YKHM HAYMHAIOT OBICTPO OMKCHIBATh Kpyre? OKa3bIBAETCS, BO BpEMs [10JI€TA
3TH HACEKOMBIE OPHEHTHPYIOTCS IO JIy4y CBETA W JIETAT BCETAA B TAKOM IIONIOKEHHH, 4TOOBI yd ObUI MepHeHIUKYISAPHO
OocH UX Tell. [IOCKONBKY CBETAIIUECH JaMIIBl — TOYeYHble MCTOYHUKHU CBeTa, NY4YM OT HUX MCXOAAT paguanbHo. [lopneras
K TaKOMY MCTOYHHKY, MOTBUIBKH CTPEMATCS MOCTABUTh Cebsl MePeHIUKYIIPHO ydaM, KOTOpPhle PACIONaralTcs KPyroM, —
a MbI TI00yeMCst CTpeMUTENbHBIM TaHIIeM BOKPYT CBETAIINXCSA OHApert.

16072010

Scientists have long tried to understand why moths fly towards light. There is still no clear explanation. Researchers
note that the brighter the light, the more it attracts insects. If two lamps, one 250 W and one 1,000 W are placed in a dark
space — a field, a clearing, or a garden — more moths, regardless of type, will fly towards the latter.

Why do moths begin to fly circles around a light? It transpires that while flying these insects are guided by the beam
of light and always position their bodies perpendicular to it. As light-bulbs are a pinpoint light source they emit beams
radially. Approaching such a source the insect tries to position its body perpendicular to the beams, which are emitted
in a circle. And we admire the swift dance around the shining light.
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Buorpadusa

1971 — Ponmnica B Mockse
1994 — OxoH4m1 MOCKOBCKUH aBUAIIMOHHBIA TeXHOIOTHYeCcKU yHuBepcuTeT UM. K. B. [ITHONIKOBCKOrO.
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l'lepconanbﬂue BBICTABKH

2012 — «Heborpaduka», ranepes «Tpuymd», Mocksa

2010 — «JleHb 3a [HeM», ranepesi «Tpuymd», Mocksa

2008 — «ABTOMATH4YeCKOe IUCbMO», ranepes «TpuyMd», Mocksa
2007 — «M3rHaHHe U3 pas», ranepes «Tpuymd», Mocksa
2003-2004 — «KocMockomnus UH 3KIIH», AlilaH razeped, MockBa
1999 — «Kocmockonua», AinaH ranepes, Mocksa

1997 — «Tawer, n11060Bb, YUCTOTA», AlifaH ranepes, Mocksa

Tpynnossie BBICTaBKH

2011 — «Brenpenue», Laboratoria Art& Science Space, Mocksa

2011 — «Csobogpa», Spazio Carbonesi, Bonoubs

2010 — «Imperfetto», Spazio Carbonesi, Bonobs

2009 — «MepTBHIe fymIn», [0CynapCTBeHHBIN TUTEPaTypHbIN My3eH, MockBa

2008 — «Dead Mopos3 xus!», ranepes «Tpuymd», Mocksa

2008 — «O cmepTHOM B ucKyccrBe. [Tamatu Hukonad KoncrantuHoBa», M-raneped, Poctos-Ha-[loHy
2008 — «Xo3suH neca II» Bmecte ¢ Enenoit PybrunuHo. JleHn-apT

2007 — «Xo034uH s1eca» BMecTe ¢ EneHoit Pybunnsoi. JleHa-apT

2006 — ARTTIOJIE Technology, 3enenorpan

2006 — OKHO: CONTEMPORARY RUSSIAN ART, Sotheby's New York, Hrro Fopk

2006 — «HoBsble Muctukn», Sala de Arte Contemporeneo, Tenerife

2005 — ARTIIOJE Technology, Topku-10

2004 — Macrepckue Apt Mocksa, LleHTpanbHbIN oM XyfoKHHKA, MockBa

2000 — ['pynmnoas BbICTaBKa, AWNaH ranepes, Mocksa

1999 — «IIpenoxeHune s BeHenuanckor bruennane 2001», Hosblit Masek, MockBa

1996 — PoccuiicKHU NaBUIbOH HOBBIX TeXHOMOTHH, Kyana-/lymmyp

1996 — «Moe kuHO», Kogak-Kuromup, Mocksa

1996 — YyacroBan B mepopMaHcax B cocTaBe rpymisl «MyTtanTsl 1 Komrenku», IIX, MockBa

YaacroBan B nepdpopMaHcax B «[1eTpoBCKOM MOABOpbe», MOCKBa
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