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2021 «Future Lab. Kinetic Art in Russia», State Tretyakov Gallery, Moscow
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Curadora: Irina Chmyreva
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2014  «Contemporary drawing», (Marble Palace), St. Petersburg
The exhibition is supported by Peter and Irene Ludwig Foundation
2014  «Lucida space», National Centre for Contemporary Arts (NCCA)
Curators Vitaly Patsyukov (NCCA), Olof van Winden (TodaysArt)
2014  «The Gifts», Shchusev Architecture Museum
2013  «Sluisen», Changing poles, (NCCA)
2013 «Srez», Domestic sculpture today
2013 «Wolves and Sheep», State Literary Museum, Moscow
2013 «Dialogue With Technogeneous Reality», Samara Art Centre
2013 «Goszakaz», Pechersky Gallery, Winzavod
2012 «Russian Photography», FotoFest Biennial, Houston
2012 «Dust», Laboratoria Art&Science Space
2011 «Infusion», Laboratoria Art & Science Space, Moscow
2011 «Svoboda», Spazio Carbonesi, Bologna
2010 «Imperfetto», Spazio Carbonesi, Bologna
2009 «Dead Souls», State Literary Museum, Moscow
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2008 «On Mortal in Art. In memory of Nikolay Konstantinov», M-Gallery, Rostov-on-Don
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2006 «ARTPole Technology», Zelenograd
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2022-"Architectonics’,
Triumph gallery, Moscow

Zen Garden

Maxim Ksuta’s artistic practice is extremely diverse, operating on the iterface of various media,
including painting, drawing, photography, video, installation, as well as going far in terms of
thematic variety, adding intellectual, scholarly, even almost scientific elements on top of the
creative. The new project remains faithful to Maxim’s knack for serialised production, which
enables a contemplative and consistent, almost lablike deep dives into the techniques and effects
that are of interest to the artist. The new Architectonics exhibition comprises several series by
the artist.

Projects by Ksuta have repeatedly addressed the links between the particular and the abstract.
In his project The Expulsion dating back to 2007, the dense calligraphy and lettering produced
emergent anthropomorphic figures, whereas the 2013 photo series CY, which was inspired by
the art of Cy Twombly, had pictures of natural objects that were freely combined into natural
abstractions. The Horizons series of canvases, based on EEG readings of the brain, transforms
the brain waves into mountainscapes, whereby the outlines of mountain peaks are gradually
dissolved in the pastel-coloured atmospheric fog.

The Tectonic Painting monochrome series was inspired by the projectionists of the Method
Group and here the artist explores the intricacies of interaction between richly textured painting
and the viewer’s gaze as a function of lighting effects and point of view. It’s hard to tell whether
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the audience becomes the subject
of the experiment or the artist’s
co-contributor. These works by
Ksuta are much closer to canvases
by Pierre Soulages who is obsessed
with the idea of manifesting
the substance of light than, for
example, the sculpture-like canvas
planes of Jason Martin’s black
series. Unlike Soulages, however,
Ksuta’s uninterrupted brushwork
generates mirages of abstracted
landscapes that depict sand dunes
and futuristic cities.

The Shards of Memory series of
objects features small, tabletop
sculptures that emanate proper
traits of monumental and even
grand pieces. Carved in different
stone varieties, these are almost
like uncovered ancient artefacts,
partially submersed in sand and
partially washed out by time. It
is hard to discern at first glance
whether one is looking at some
miniature mock-ups of sacred
buildings or, similarly to Carroll's
Alice in Wonderland, has grown
to  immeasurable proportions
after having taken the potion. This
exhibition by Maxim Ksuta virtually
places us into a Japanese Zen
Garden, intended for meditation

= and connection with nature. As

one’s eye glide over the wavy black
surfaces of the Tectonic Series or
examine the coarse surfaces of the
miniature Shards, it is there, at the
epicentre of an endless whirlpool of
urban energies, where one actually
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feels the time freeze in the still crispy air, while the body is infused with calm and content. The
magic in Maxim Ksutas work provides the viewer with a remarkable experience of an aware,
evenly paced, lived moment in all its fullness, purity, and uniqueness.

Polina Mogilina

Tectonic painting

My current practice focuses on paintings that interact actively with the ambient lighting due to
their execution: monochrome (soot black) and textured uninterrupted brushwork.
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2022-"Architectonics’,
Triumph gallery, Moscow

The brushwork structure is such that the painting plane interferes with and diffracts the light.
This produces a visual effect of a fluid flow whenever the viewing angle is altered. Grouped
ogether, these works are dedicated to the Method Group, an early-20th century members of the
rojectionism movement.

“The theme should be given such autistic expression and such mode of presentation that the
viewer, when he perceives it, not only receives new knowledge of the system of modernity,
but also undergoes new biomorphic processes, develops new mental systems, new systems
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for perception of the world, the projectionists claimed. The idea that this completely different
functional purpose for a painting is possible

inspired me to make the Tectonic Series.

Mugarnas

As T continued to explore pseudoperiodic mosaics and fractals, I investigated aperiodic
ornaments, the kind that do not form a repeated pattern on the wall. Then, the variations of
scale came into play: massive ornaments can be seen at a distance whereas finer patterns, the
comprising parts of the larger ones, can only be seen up close. In order to build each element,
I was guided in the application and orientation of my brushwork based on Penrose tiling.
The resulting structure appears threedimensional and changes dynamically depending on the
angle of viewing. It is also not unlike the reference I used — muqarnas, a common element in
traditional Arabic and Persian architecture.

Horizons

The paintings, which look like aerial views, are in fact modified brain electroencephalograms.
The curves were plotted by an EEG machine during a small experiment. The subject hooked up
to the machine was shown panels colored in one of several earth tones, and the response of the
nervous system to this stimulus was recorded. The signals corresponding to the tones were then
used to paint the landscapes.

Polina Mogilina
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2021-2022 “Steel life”
Kultproekt gallery (CUBE), Moscow

At one time I had the opportunity to attend two large exhibitions of the American artist Cy
Twombly. The first was his retrospective at Tate Modern, where I became acquainted with
his work, and the second, held at the Dulwich Picture Gallery, struck me with an unexpected
juxtaposition of two seemingly completely different artists - Twombly and Nicolas Poussin.
Reflections on the nature of abstraction and the creative phenomenon of this mysterious, but
certainly great abstract artist did not leave me for a long time and eventually resulted in this
project.

The topic of searching for images in the surrounding world has been of interest to me for a
long time, but in this case I was interested in finding and photographing natural objects that
spontaneously (spontaneously) formed into natural abstractions. In this case, I considered
photography as a tool for creating works bordering on graphics and even painting. Looking at
the filmed slides, I noticed that almost all the frames from this series clearly resemble the abstract
compositions of Cy Twombly! This discovery inspired me to search and select Twombly’s works
that were similar in mood and composition to my photographs.

The second part of the project, which partly determined its name, is inspired by the works and
creativity of the American artist Clyfford Still.
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2021-2022 “Steel life”
Kultproekt gallery (CUBE), Moscow

His style was defined by the eminent critic Clement Greenberg as a «color field» piece. This
movement can be considered a type of abstract expressionism, although it is sometimes classified
as a type of minimalism.

Still is considered one of the pre-eminent color field artists - his non-figurative paintings are
largely concerned with the juxtaposition of different colors and surfaces. Its jagged bursts of
color give the impression that one layer of color has been «peeled away» from the painting,
revealing the colors underneath. The paintings are reminiscent of stalactites and primeval caves.
Still's compositions are unconventional, jagged, and have pitted, heavy textures and sharply
contrasting surfaces.

The works of these artists are united by the theme of spontaneity, “childhood”, meditation in
action, which makes them similar to the masters of Zen Buddhism, who found a balanced state
of mind in the contemplation of nature.

Maxim Ksuta.
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2016 - “THE SEQUENCES OF CONDITIONS
Triumph Gallery, Moscow, Russia

THE SEQUENCES OF CONDITIONS

While working on The Sequences of Conditions, I was inspired by two works of fundamental
research: a book by Martin Gardner entitled Penrose Tiles to Trapdoor Ciphers and Barnett
Newman’s manifesto The Plasmic Image.

ELEMENTS
I have always been fascinated by the problems involved in creating a universal artistic element
that could be developed endlessly, interacting with different spaces. By way of example, fractal
is such an element in mathematics. In my project the fractal medium is a square that has no
proportions. Two images constructed from such elements bear an extremely approximate
resemblance to the familiar world that we know (“forest” space and “atmosphere” space).

ATMOSPHERE
Atmosphere is a combination of chemical elements. By analogy, the atmosphere of the picture is
created thanks to the interaction of minerals bonded by resins, oils and varnishes. In my project
I set myself the figurative objective of combining two spaces in one work so smoothly that
spectators would not be able to perceive the transition. As is the case, for example, in ambient
music popularly termed atmospheric.

SEQUENCES

The sequence of the condition of the work arises thanks to the colour dynamics in its fragments.
This approach is closer to a Chinese scroll than a North European still life, which compels
us to come closer and closer to the work. And this is how it is disclosed, demonstrating yet
another quality — the microcosm of the details. Works on scrolls exceeding 10 metres in length
motivate us to look for the great in large-scale works, which cannot be appropriately viewed in
a single glance. In my installation each separate fragment represents a frame of the conditions.
The Sequences of Conditions may be developed in different physical directions, un leashing the
hidden potential of degrees of freedom of the work, while simultaneously immersed in its own
lack of freedom. This growth process in the infinite work can be stopped once I receive answers
to most of the questions that I have raised regarding painting, methodology and motivation.

RENUNCIATION OF FIGURATIVE ART
The impact of the work is not attributable to the form, but instead to the elusive magnetism
surrounding the space of the work. Such magnetism in Newman’s works was expressed in a
series of plasmic paintings. I was enthralled by this idea. I worked on the composition of space,
using the technique of consecutive simplification, abstracting as much as possible away from
figurative art.
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2016 - “THE SEQUENCES OF CONDITIONS
Triumph Gallery, Moscow, Russia

BIRDS

I waited all summer for the appearance of Moscow swifts. I thought: “If they don't fly in, summer
won't happen.” I find it fascinating to observe swifts. There are hardly any spaces left for such
contemplation, as these birds love nesting in houses with ample attics and roof woodwork. I
noted that even though the birds fly in groups, they are not united by any social organisation or
strategy — they are only organised by schedule. Each frame of the swifts caught in the camera
lens is unique. If you don't budge during the day, you can obtain, for example, 10 successful
shots. I am impressed that the swifts frozen in the camera, which have until know swept over
precipitously and elusively in the milky white of the overcast day, start to resemble stars of
different magnitudes scattered indiscriminately in the unfathomable sky.

CHORUS

The audio video installation consists of 12 LCD screens, where one character sings the vowel
sounds, of which there are naturally six in Russian. Each scene and sound is played on a separate
screen. The screens are specifically not synchronised with each other at the launch of the video,
while the sound is intentionally expanded with a reverberator, thereby acquiring a volumetric
and slightly otherworldly sound. In the 1950s Igor Stravinsky started using serial compositional
techniques, which involves a specific concept for writing music, namely: a technique of musical
composition whereby a series (row) of non-recurrent sounds serve as the pitch. It was introduced
into musical practice in the works of Arnold Schoenberg and Anton Webern. Threni: id est
Lamentationes Jeremiae Prophetae from 1958 was the first completely serial composition, where
Stravinsky rejected tonality as such. Working on the “chorus’, I adhered to the serial technique
and intentionally selected the vowel sounds of the composer’s native language, which can be
sung and combined in a polyphonic structure.
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2014 - “Topsy-Turvy”, Triumph Gallery, Moscow, Russia

Maxim Ksuta is perhaps the only Russian artist who, from project to project, consistently studies
the technical and technological capabilities of photography: the focus for his interest lies not in
the sphere of the photographic image as such (Ksuta, it seems, is not about the image and its
suggestive characteristics), but in manipulations of the image received, the decomposition of the
photographic process into separate stages and incredibly varied mechanical deconstructions of
the image in order, from the artifacts resulting from that deconstruction, to recreate a whole, to
reorder the pieces that have broken up and to establish new links. Ksuta plays with reality, using
his construction set on it, as it were, as if it can be put through a basic reconstruction as the
player wills it; at the same time, he is motivated by another significant circumstance which, in
one way or another, could be seen in his very earliest works. Ksuta is categorically at odds with
visible reality: at odds with it in the sense that he unavoidably seeks symmetry and order within
it, a visual logic which even in its faults helps us to discover beauty. He is always searching for a
certain structure, he often invents it, he “imposes” it on landscapes, people, objects; he embeds
a skeletal framework into the mass of chance visual impressions.

In a similar way, in his project for Triumph Gallery, Ksuta purges reality, demonstrating in space
the basic photographic principle of positive/negative. At the same time, he distinguishes one
state from another with a barely visible, almost transparent border. For Ksuta, the image of the
border, of division, is in fact very important - it is a special space, around and within which we
can find everything that exists, and reality (as if confronted by a certain danger) acquires a very
concentrated form; the border is a manifestation of the essence, passing through it is always a
symbolic act of changing one’s state, and Ksuta skillfully plays with this within the space of the
gallery.

The Topsy-Turvy project (the ironic title does nothing to diminish the seriousness of the
undertaking) returns the spectator to another consideration that is key to the history of
photography: Where does its objectivity and “truthfulness” begin and end, how far apart are
visible and photographic reality? Frequently repeated doubts regarding photography’s ability to
reflect what is happening or what exists (this can be seen most distinctly in the works of the artists
of the Diisseldorf School) find their latest expression in Maxim Ksuta’s project. He does not try
to get to the essence of reality, nor to capture the transience of movement or the equilibrium of
color; instead, he concentrates on the essence of photography itself, the photographic process,
breaking the shot down into the positive and the negative, mercilessly laying bear the structure.
Ksuta is not drawn to the visionary, he is drawn to the laboratory type of approach, employing
serious scientific apparatus and the required devices. And, intriguingly, it is in this that the
artist’s real ethic is revealed, the honesty of the gesture, the coherence of the program that makes
possible not just the creation of new photographic series but also the ability to think with space,
with physical volumes where marvelous transitions and transformations take place.

Ekaterina Inozemtseva
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2014 - “Topsy-Turvy”, Triumph Gallery, Moscow, Russia

Image

My project is entirely devoted to a comprehension of a stunning technology discovered about
150 years ago that has become very commonplace and everyday in recent times thanks to its
mass distribution as a very convenient tool for the conveying of information. I tried to lay out
and note the striking semantic and spatial emphases that form both the process itself and the
discussion around modern photography.

The series of works follows a principle whereby the experience of modern art is founded on
contradiction, on non-conformism, and a thesis which maintains that every subsequent step
rejects the preceding step. As a result of that, 'm continuing my experiment in the changing of
“photography’s state of equilibrium,” taking it out of the sphere of a documentary reflection of
events and into the space of the atmospheric and the purely sensual.

Exhibiting the project as site-specific art, I'm striving to get the spectator involved in the scene
of the installation, further activating his sensitivity. “The border of the division” - that’s the main
conceptual highway around which the body of the composition of the project is constructed. The

constructive element is the direct negative and the large photo accumulation. Why specifically
the “border™?

The “border” implies a broad range of opening horizons and vectors in notional tendencies. The
border and marginality are fields that haven’t been studied in great depth In the photographic
process. Photography is so objective that this super-reality firmly links us with stereotypes
of interpretation, shackling the imagination. Nevertheless, it is the border of the “negative”-
“positive” division that fundamentally links the concepts of before and after.

A key role in the installation is played by the unfolding story of a journey between realities that
are both objective, as they have been through the obyektiv — the Russian for “lens” — and been
captured, but there are qualitative differences in content, as they are elements in the world and

anti-world — who or what lies on which side is for you to decide.

Maxim Ksuta
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Complete exhibition view



http://maximksuta.wordpress.com/2014/05/20/maxim-ksuta-topsy-turvy/
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2013 - “CY”, Triumph Gallery, Moscow, Russia

Over the course of recent years, Maxim Ksuta has been developing an entirely unique
relationship to photography: he has consistently removed or weakened the firm bond between
the photographic image and visible reality, the camera in his hands becoming not a means for
“baring” or “revealing” reality or a means for freezing it in as concentrated form as possible -
Ksuta’s camera, instead, almost appears to be overcoming the camera’s technological nature, and
Ksuta himself, rather than pressing on the shutter button, appears to be painting with a brush or
a charcoal pencil. He consciously forms not a shot but a sheet with geometric abstractions; his
works begin to work to the laws of the drawing sheet, rather than the photographic print, as was
the case in his previous series with electric cables cutting through the Moscow sky in dynamic
diagonals.

The theme for Ksuta’s latest project appears to be far more inventive, because the starting point
for the visual experiments turns out to be another work of art, specifically the work of the
great American abstractionist Cy Twombly. Ksuta doesn't relish the proportions, the balance
of vacuums and the coloured “nervous” zones; he doesn't occupy himself with deciphering
Twombly’s codes, which reference the whole of world culture and history; he intently and
intensively scrutinizes. His eye singles out, isolates the intricate movement of the pencil lines;
at the same time it is clear that Ksuta is sincerely enraptured by the freedom of movement of
Twombly, who crosses out, sketches and colours with the ingenuousness of a child who has
been sat before a sheet of paper and given coloured crayons for the first time. Ksuta is posed a
question about the nature of this freedom, of its ideal prototype, if you will, and finds astonishing
formal correspondences in Twombly’s “writings” and the sticks, branches, blades of grass that
fall under your feet during a walk. He creates a distinctive negative for Twombly’s paintings,
a purely monochrome structure, consistently purifying Twombly, testing the viability of his
plasticity among real natural objects. It is as if Ksuta is bearing witness to the natural, most
organic provenance of Twombly’s art, making the dynamic of his objects literal, perceptible -
this is not some conditional drive of colour flows, lines within the borders of a canvas, but a
real walk, a stroll, during which the artistic forms are discovered beneath one’ feet, and with a
clumsy movement one can disturb the fragile harmony. The appeals of the artist himself to the
image of an enchanted forest, a magical, almost fairytale space, where everything that is familiar
is suddenly miraculously revealed is no accident in this

regard, and a walk through this forest is transformed into an allegory of life’s path (or the path
of an artist) that is entirely in the spirit of Novalis.

Along the way, Maxim Ksuta continues to resolve his own task, a task that has occupied him
in recent times: He is feeling out a barely perceptible zone where the abstract and the concrete
coexist. The concrete object is often embodied in the most abstract of forms, it loses its
recognizable outlines, but it retains its essence: a branch remains a branch, wormwood thickets
remain wormwood, and the viewer is enchanted by the game of form, the glimmering of the
perceptible and the visible that, when viewing Ksuta’s photographs, it is so easy to give in to. He
follows the logic of a “new objectivity;” recalling in memory the German “Neue Sachlichkeit”; at
the same time as many young European artists (for the most part coming from Eastern
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Europe, of the general of Wilhelm Sasnal), he sees in this an opportunity for quiet deliverance,
he suddenly understands that the diapason of variations can be as broad as you like, and with an
artisanal persistence (in the very finest sense of the ancient techne’) continues to move

through this magical space, sometimes drawing into his orbit the great artists of the 20th century.

Ekaterina Inozemtseva
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2013 - “CY”, Triumph Gallery, Moscow, Russia

Endless forest HD audio-video-installation, Triumph gallery, Moscow 2013
«Cy» - catalog (Linc)
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2012 - “Skygraphics”, Triumph Gallery, Moscow, Russia

To fail to find a way in a city is an ordinary thing. Another matter is to lose
your way there, like you do in a forest. This requires practice.

Walter Benjamin “Childhood in Berlin at the Turn of the Century”

Losing your way in your own city is next to impossible: you need to possess Benjamin’s skills of
a flaneur to stray from your habitual routes. hanging around without any certain purpose is a
task hardly feasible for the modern city dweller. A lonely walk is, rather, an attribute of literature,
a true companion of romantics and melancholics, not of people always in a hurry on some
extremely important business. At the very moment when an imaginary city map with a fantastic
topography starts to form in Benjamin’s mind, Maxim Ksuta shifts his gaze upwards, and his
routes lie in a different plane where the sky of the city is lined with electric wires turning it into a
graphic surface. Fussy reality seems to draw back, the space is cleaned to a near sterility — before
us there are “sheets” which resemble either works by the American minimalists — from Agnes
Martin to Fred Sandbeck, or the static compositions of the Russian constructivists.

The comparison with minimalism in this case is far from being casual: Ksuta’s works come in a
series. The same theme can be endlessly and naturally varied — the artist consciously uses his
means sparingly, intensifying at the same time the effect of recognizing more than just specific
electric cables in abstract lines and spirals. The serial nature of the works contain a different
energy and another type of movement, the change of focus is dynamic, the viewer is led not by
the logic of reality, but by the dimensional arrangement of each composition. In a certain sense,
Ksuta does not build a photographic frame working with proportions, dimensions and density
of real objects, but solves purely artistic tasks, as if he is free to cover the sky of the city with
lines of the required thickness, to build or to break the symmetry. There were few who allowed
themselves the liberty to reshape visible reality: among them are Alexander Rodchenko and
Laszlo MoholyNagy, who turned photography into a valuable artistic means which provided the
artist with no fewer opportunities for imagination than traditional painting and drawing.

Ksuta skilfully maintains the balance between the specific and the entirely abstract. In his
series you can even feel the almost imperceptible rhythm when in a row of ideal geometrical
constructions are inserted images of a clearly identifiable landscape, of birds caught in the wires,
of posts and other marks of the Moscow landscape. he doesn’t remove from the city its symbolic
and visual essence which might express, indicate, determine. There is nothing exceptional in
his attitude, no desire to make a grand gesture. On the contrary: his series develops steadily
and tactfully in relation to the viewer and, notably, not at all in the space, which is everywhere
the same: the grey sky, the wires, but within time. All the photographs are marked with the date
when they were taken, and one doesn’t even feel like seeking logic here: it’s hardly relevant, if
there is any at all. It’s just that once you stray from what is familiar and come to see the previously
unknown systems, structures and forms of life (as in the video ‘16072010’ which features in
the exhibition), which are visible only to the perceptive eye of a flaneur. And the moths flying
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2012 - “Skygraphics”, Triumph Gallery, Moscow, Russia

unbelievably fast around the lantern in Ksuta’s video turn into galaxies, clusters of strange,
glowing objects. We lose our usual perception of gravity, scale and reality itself, falling readily
for the power of the image which is capable of revealing a different, phantasmagoric space.

Ekaterina Inozemtseva
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2012 -“Skygraphics”, Triumph Gallery, Moscow, Russia
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2012 - “Skygraphics”, Triumph Gallery, Moscow, Russia

16072010 - full audio-video-installation, Triumph gallery, Moscow 2012
“Skygraphics” - catalog (Linc)

Home


http://vimeo.com/35630204
http://maximksuta.files.wordpress.com/2013/01/skygraphics.pdf
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2010 - “Day After Day”, Triumph Gallery, Moscow, Russia

Maxim Ksuta is one of the few Russian artists whose art passes the test in terms of the scale and
grandnessof the ideas behind it. With an almost Borges-like facility, Ksuta commands the facts
of human history,displaying an integrity of vision and completeness of knowledge. With an
enviable scrupulousnessand thoroughness, he catalogues and systematizes humanity’s spiritual
experience, in the process calling to mindsuch magnificent experiments as Dante’s Divine
Comedy and Balzac’s Human Comedy. Like Ksuta’s otherintellectual-artistic adventures, the
emphatically modestly titled project Day after Day endeavors not onlyto make an exhaustive
description of the evolution of culture, but also (and, it seems, more essentially) to revealthe
symmetry in the processes of universal and personal history, to bring together macro- and
microworlds,to experience the specific human presence within the abstract “history of the spirit.”
Each of the ninepanels that constitute Day after Day is comprised of a multitude of icon-like
images, fragments of artworksthat Ksuta quite liberally ascribes to one age or another (antiquity,
the Renaissance, romanticism, etc.).

Moreover, in this case it is not a matter of chronology or stylistic unity, but rather a hypersensitive
appreciation of each period, which is comprehended in the wholeness of its manifestations
and aftermaths.Ksuta expands and elaborates Spengler’s metaphor about the “childhood,
youth, manhood, and old age’of culture by arranging these little pictures in such a way that
at a certain distance they form human portraits — of a girl, a young woman, a young man,
an old man, and so forth. And these are not abstract or allegoricalcharacters, but wholly real
people, the artist’s relatives and friends. With an apparent unobtrusiveness, Ksutaovercomes the
entropy of contemporary consciousness, burdened by the “cold,” hyper-rational experienceof
postmodernism, which aimlessly shuftles the facts of cultural history. Ksuta restores to art
its intimatehuman dimension. He justifies and affirms the value of popular formats and the
accessibility of culture:the most fitting comparison to Day after Day would be to a concise
history of the arts permeated by a quitepersonal, confiding tone toward the viewer. In this
connection one other circumstance bears mentioning.In assembling his “aesthetic data base,”
Ksuta combines images found on the Web and scanned fromart history books with “travel
notes” — that is, with photographs that he has taken with a digital cameraduring his travels.
He definitively equalizes all these information flows and dismisses the photographicdocument’s
claims to exclusivity, its alleged capacity for objectively recording reality. Ksuta thus makes a
totalbreak with the “age of mechanical reproduction,” pretending not to notice as it were the
regrets of the post-Benjaminian generation over the loss of the artwork’s uniqueness, of its
celebrated aura. The uniquenessof cultural artifacts is now acquired exclusively via the personal
and the human. They are now as it werefiltered and purified of extraneous layers, and the purity
of the primordial artistic gesture is reborn.

Ekaterina Inozemtseva
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2010-“DayAfterDay”, Triumph Gallery, Moscow, Russia
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2010-“DayAfterDay”, TriumphGallery,Moscow, Russia
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2010-“DayAfterDay”, TriumphGallery,Moscow, Russia

“Day After Day” - full audio-video-installation, Triumph gallery, Moscow 2012
“Day After Day” - catalog (Linc)
Home Video excursion


http://vimeo.com/19701440
http://vimeo.com/19701440
http://maximksuta.files.wordpress.com/2013/01/2010-e28093-e2809cday-after-daye2809d.pdf
http://youtu.be/F-XUEoomWxc
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2008 - “Automatic Letter”, Triumph Gallery, Moscow, Russia

Text about this series include in Alexander Borovsky new book «Articles on the Graphic»
(1978-2012)
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http://en.wikipedia.org/wiki/Alexander_Borovsky
http://www.ncca.ru/en/events.text?filial=2&id=989
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2008-“AutomaticLetter”, Triumph Gallery, Moscow, Russia
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2008-“AutomaticLetter”, Triumph Gallery, Moscow, Russia
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“Automatic Letter”, Exposition (Linc)
Reference
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https://plus.google.com/photos/115279896162235362156/albums/5756068332898172865
http://www.callig.ru/node/289/
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2007 - “Out of Eden”, Triumph gallery, Moscow, Russia

«Eve» - 25 trancperent acrylic glass layers. Oil solvent print.
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2007 - “Out of Eden”, Triumph gallery, Moscow, Russia
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Each work is made of 3 trancperent acrylic glass plates. Oil solvent print.
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2007 - “Out of Eden”, Triumph gallery, Moscow, Russia

Each work is made of 3 trancperent acrylic glass plates. Oil solvent print.
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2003-2004 - “Cosmoscopia in Action”, Aidan gallery, Moscow

“Cosmoscopia in Action” - audio-video-installation, Aidan gallery, Moscow 2003-2004
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http://vimeo.com/19701440

SOLO
EXHIBITIONS

2003-2004 - “Cosmoscopia in Action”, Aidan gallery, Moscow

“Cosmoscopia in Action” - audio-video-installation, Aidan gallery, Moscow2003-2004
“Cosmoscopia in Action” - audio-video-installation
Home



http://vimeo.com/19701440
http://vimeo.com/25143216
http://vimeo.com/19701440
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1999 - “Cosmoscopia’, Aidan gallery, Moscow, Russia

“Cosmoscopia’, Aidan gallery, Moscow 1999

Home



GROUP
EXHIBITIONS

2023 - “ARCHIPELAGO OF DREAMS, Victoria Gallery in ZIM Gallery, Samara.

2023 - “ARCHIPELAGO OF DREAMS”, SMENA,

Kazan.
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https://maximksuta.com/2023/11/15/new-group-exhibitionarchipelago-of-dreams-victoria-gallery/
https://maximksuta.com/2023/07/28/new-group-exhibition-dream-archipelago-smena-kazan/
https://maximksuta.com/2023/06/13/new-group-exhibition-artist-and-text/
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2023 - “THE GRAND DUCHY. Treasures of the Vladimir-Suzdal Land”
“RIVER OF HISTORY” in The State Tretyakov gallery, installation

2022 —«X-NOWNESS», Basel Art Center
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https://maximksuta.com/2023/02/08/new-object-river-of-history-in-the-state-tretyakov-gallery/
https://maximksuta.com/2022/06/17/basel-art-center-x-nowness/
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2022 - “THE THINKING LANDSCAPE®, Museum of Moscow

Home


https://maximksuta.com/2022/06/14/new-group-exhibition-the-thinking-landscape-museum-of-moscow/
https://maximksuta.com/2021/07/21/new-group-exhibition-rome-ours/
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2021-“BREAK 15 MINUTES”, National Center for Contemporary Art in Nizhny Novgorod
(Arsenal)

2021 -“FUTURE LAB. KINETIC ART IN RUSSIA’, State Tretyakov Gallery, Moscow

2020 -“TOWN IS BROKEN®, Kovcheg gallery, Moscow

2020 -“ARCHMOSCOW-2020¢ Gostinyi dvor, Moscow
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https://maximksuta.com/2020/08/14/new-exhibition-break-15-minutes/
https://maximksuta.com/2021/03/09/new-group-exhibition-future-lab-kinetic-art-in-russia/
https://maximksuta.com/2020/11/11/new-exhibition-town-is-broken/
https://maximksuta.com/2020/10/09/archmoscow-2020/
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2020 - “WAVE OF DREAMS”, Triumph gallery, Moscow

2020 - “BREAK 15 MINUTES®, All-Russia Museum of Decorative, Applied and Folk Art,
Moscow
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https://maximksuta.com/2020/09/04/new-exhibition-wave-of-dreams/
https://maximksuta.com/2020/08/14/new-exhibition-break-15-minutes/
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2020 - “THE SECRET IS SHAPED LIKE AN EAR® CCI Fabrika, Moscow

,

2020 - “STATE OF EMERGENCY*, Triumph gallery, Moscow

2019 -“LIBRARY”, Triumph gallery, Moscow

Home


https://maximksuta.com/2020/08/04/the-secret-is-shaped-like-an-ear/
https://maximksuta.com/2019/07/13/new-goup-exhibition-in-triumph-gallery-library/

GROUP
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2018 — AT THE FRINGES
Exhibition in VDNKh

2018 - OTHER SHORES Exhibition in manege. ST. PETERSBURG.
2018 “A MEMORIA DA PESSOA /O DESTINO DA SOCIEDADE. RUSSIA”, CLIF, Brazil
Curadora: Irina Chmyreva

em parceria com PhotoVisa, International Festival of Photography, Russia

2018 “FORTRESS”, Kovcheg Gallery
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https://maximksuta.com/2018/09/15/new-exhibition-at-the-fringes/
https://maximksuta.wordpress.com/2018/05/12/new-exhibition-attraction-manege-triumph-gallery-moscow-other-shores/?theme_preview=true&iframe=true&frame-nonce=df33501c59
https://maximksuta.wordpress.com/2018/04/01/a-memoria-da-pessoa-o-destino-da-sociedade-russia/?theme_preview=true&iframe=true&frame-nonce=df33501c59
https://maximksuta.wordpress.com/2018/03/08/a-new-group-exhibition-at-the-kovcheg-gallery-fortress/?theme_preview=true&iframe=true&frame-nonce=df33501c59

GROUP
EXHIBITIONS

2017 “CONTEXT OF THE MEDIUM”, CultProject Gallery

wan i bi

2016 “SOMEBODY ELSE’S IDEA / CITATION*
The short-term exhibition of the Moscow Painters Club, Kovcheg Gallery

2015 “INTERTEXT”, ERARTA museum

2015 “ATMOSPHERE®
The short-term exhibition of the Moscow Painters’ Club, Kovcheg Gallery
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https://maximksuta.wordpress.com/2017/11/10/new-group-exhibition-context-of-the-medium-cultproject-gallery-09112017/?theme_preview=true&iframe=true&frame-nonce=df33501c59
https://maximksuta.wordpress.com/2017/05/09/new-group-exhibition-structures-fractals-cultproject-gallery/?theme_preview=true&iframe=true&frame-nonce=df33501c59
https://maximksuta.wordpress.com/2015/11/23/intertext-group-exhibition/?theme_preview=true&iframe=true&frame-nonce=df33501c59

GROUP
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2015 “RUSSIAN CHRESTOMATHY”
NCCA, Nizhny Novgorod, Arsenal. Curator: Vera Pogodina

2015 “SOUND MOEBIUS STRIP” exhibition (Belyaevo Gallery)

“TO SEE THE SOUND” has been included in the Special Program of the 6th Moscow
Biennale of Contemporary Art. The co-organizers of the festival are the international Todays
Art Festival (The Netherlands) and Moscow City Galleries Network.Curator: Vitaly Patsyukov
Curators of exhibitions: Olof van Winden, Ivan Antonov, Katya Bochavar, Anna Dorofeeva,
Stuart Isacoff, Anastasia Kozachenko

2014 “POSTCARDS FROM THE ARTISTS®
Organizers: The State Literature Museum, VP Studio Curator: Vera Pogodina

2014 “CEREMONIAL PORTRAIT® The Studio 50a
2014 “SCI-ART! Science, Art and Illusion”

2014 “CONTEMPORARY DRAWING” (Marble Palace)
The exhibition is supported by Peter and Irene Ludwig Foundation

2014 “LUCIDA SPACE” - National Centre for Contemporary Arts (NCCA)

Organizers NCCA, International Festival TodaysArt

Co-organizer Moscow city galleries network Partners Goethe Institute, The Royal Embassy
of the Netherlands in Russia Sponsor Mondriaan Fund With the support of the New Art
Foundation Curators Vitaly Patsyukov (NCCA), Olof van Winden (TodaysArt)

2014 “THE GIFTS” - Shchusev Architecture Museum, Moscow

2014 “LUCIDA SPACE” - National Centre for Contemporary Arts (NCCA)

Organizers NCCA, International Festival TodaysArt

Co-organizer Moscow city galleries network Partners Goethe Institute, The Royal Embassy
of the Netherlands in Russia Sponsor Mondriaan Fund With the support of the New Art
Foundation Curators Vitaly Patsyukov (NCCA), Olof van Winden (TodaysArt)

2014 “THE GIFTS” - Shchusev Architecture Museum, Moscow
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http://www.ncca.ru/en/events.text?filial=3&id=1464
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2013 — “SLUISEN” CHANGING POLES

Under the aegis of the Netherlands — Russia Year 2013
Special projects of Fifth Moscow Biennale Contemporary Art

Place: In the Moscow Planetarium, Exhibition Hall, Level 9 (5, bld. 1, Sadovaya-Kudrinskaya)

Organizer: NCCA, The Moscow Planetarium
Co-organizer: the Russian Union of Artists

2013 — “SREZ” - DOMESTIC SCULPTURE TODAY

Special projects of Fifth Moscow Biennale Contemporary Art
The initiator of the project - MUSEUM OF CONTEMPORARY SCULPTURE

Project managers — Zelydkovskaya Anna (Anya Zholud) and Olga Pautova.
The curator of the exhibition - Tanya Scheben

2013 — The exhibition “Wolves and Sheep”

Special projects of Fifth Moscow Biennale Contemporary Art

Organizers: The State Literature Museum, VP Studio Curator: Vera Pogodina
Home


http://maxmaxovich.blogspot.ru/2013/10/sluisen-changing-poles.html
http://maximksuta.wordpress.com/2013/10/10/srez-domestic-sculpture-today/
http://maximksuta.wordpress.com/2013/09/18/the-exhibition-wolves-and-sheep/
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2013 — Dialogue With Technogeneous Reality — Samara Art Centre

2013 — TOC3AKA3 / GOSZAKAZ / Pechersky Gallery/ Vinzavod

2012— New public sculpture in the woods - “Totems”. The program “Master of the forest ”
Technique - car tires. Special thanks to:

Elena Rubinina

Andrew Kusakin

Larissa Kusakina

Anastasia and Polina Nilovskaya

Alexander Rubinin

Mariana and Yana Ilyina

2012—New public sculpture Trees Reconstruction

2012— On 12th of April, in LABORATORIA Art&Science Space «DUST».

2012— Russian Photography, FotoFest Biennial, Houston, 16 March - 29 April 2012

2011 — Branch of the Literary Museum “The House Ostroukhov ” Trubnikovsky Lane . 17
“ Postcards from the artists ”

2011 —“INFUSION?” (special project of the 4th moscow biennale of contemporary art

Exposition

Home


http://maximksuta.wordpress.com/2013/05/13/dialogue-with-technogeneous-reality-samara-art-centre/
http://maximksuta.wordpress.com/2013/04/12/%D0%B3%D0%BE%D1%81%D0%B7%D0%B0%D0%BA%D0%B0%D0%B7goszakazpechersky-gallerywinzavod/
http://www.winzavod.ru/events/?id=899
http://maxmaxovich.blogspot.ru/2012/08/master-of-forest-iii.html
http://maxmaxovich.blogspot.ru/search/label/Master%20of%20the%20forest
http://maxmaxovich.blogspot.ru/2012/08/trees-reconstruction.html
http://newlaboratoria.ru/www/eng/
http://newlaboratoria.ru/www/eng/exhibition/archive/34/
http://www.fotofest.org/
http://www.youtube.com/watch?v=RXHj5ks4EB0
http://newlaboratoria.ru/vnedrenie/infusion/
http://4th.moscowbiennale.ru/en/
https://plus.google.com/photos/115279896162235362156/albums/5655968801269026369
http://maximksuta.wordpress.com/2013/05/13/dialogue-with-technogeneous-reality-samara-art-centre/
https://picasaweb.google.com/lh/photo/bd0FtApHI5CGFD15SiAbIg?feat=embedwebsite

2011 — “Cosmoscopia in action”. Laboratoria Art & Science Space

2011 — “SVOBODA”: Contemporary Russian Art, Spazio Carbonesi, Bologna ... ART4.ru
Audio-video installation (26 min) Full HD video



http://newlaboratoria.ru/www/eng/
http://www.spaziocarbonesi.it/exhibition/current/
http://art4.ru/ru/news/news_detail.php?ID=7852
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2010 — “Imperfetto”: Contemporary Russian Art, Spazio Carbonesi, Bologna

Photo installation, Full HD video

2009 — «Dead Souls», State Literary Museum, Moscow
2008 — «Father Frost Lives», Triumph Gallery, Moscow, Russia

2008 — «Master of forest-II»-Land art project, Moscow, Russia
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http://www.spaziocarbonesi.it/exhibition/current/
http://3rd.moscowbiennale.ru/en/program/parallel/dead_souls.html
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2007 — «Master of forest»-Land art project, Moscow, Russia

Process

2006 — Fiac Grand Palas — Louvre Paris
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http://www.youtube.com/watch?v=jKT1bwQigzg&feature=share&list=PL16EA543C83FED363
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2006 — ARTPole «Technology» Zelenograd, Russia.

2006 — «OKHO: Contemporary Russian Art»— New York
2006 —«New Mystics» — Cabrera Pinto Exhibition Hall, La Laguna, Tenerife

2006 — «Celectial Callygraphy» Arco, Madrid, Spain

Home


http://www.ksuta.ru/Artpole-main2.htm
http://www.artnet.com/magazineus/reviews/robinson/robinson2-10-06_detail.asp?picnum=19
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2005 — ARTPole, Moscow, Russia

2004 — Art Moscow Workshops — Central House of Artists, Moscow Russia
2002 — 8th of March Group show — Mukha gallery, Moscow, Russia

2000 — Group show , Aidan gallery, Moscow, Russia
LISTE’2000 — Bazel, Switzerland

2000 —Moscow forum of artistic initiatives, suggestions for Venetian Bienalle 2000
(in collaboration with S. Shuripa and T. Panova) - New Manege, Moscow, Russia

2000 — ART FORUM, Berlin, Germany

1999 — LISTE’99 — The Young Art Fair. Bazel, Switzerland

1998 — «250 years of Villeroy & Boch», Big Manege, Moscow, Russia

1996 — ART Manege, Big Manege, Moscow, Russia

1996 — Exhibition of prints at Russian hall of new technologies in Malaziya
1996 — «My cinema» — Kodak-Kinomir, Aidan gallery, Moscow, Russia

1992-1993 - Participated in performances together with Mutants and Bags group, Central
House of Artists, Moscow, Russia
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http://www.ksuta.ru/artfild.html

INTERVIEWS

APT-CKAHEP

dororpadus: Ksenia Kolesnikova
«S] omymaro, 4to B Poccun HactymaeT peHeccanc ¢pororpadum»

Bpems HoBOII ncuxopenmukyu. Humra n tpubyHa. IpycTHO, 4TO /MI0AM yB/IeYeHDbl PpaHIIy3CKOI
dunocodueit mecrupecsatoix. [xeitmc Tappenn - mpoctpancTBo 6eckoHeYHOCTH. S O4eHB
XO04Y 3aM€pEeTh.

BreuatneHue cerogHAIIHETO THS

3eM7iA B KyIbTYPHOM CMBIC/Ie MeCTO ob1iee. MeHs 60bliie BCero nopasuia BeicTaBKa Ait Bait-
BaA ¢ ceMeukamy B Tate Modern. f Torga mopyman: modemy 1o npugymant He s! 9To oueHb
TI0-HaIIeMy, ¥ MaTepyas 67M3Kuii, ¥ MCIIOTHEHO JIETKO U U3AIIHO. ITO MOIIHOE COOBITHE.

CeropHs, KaK Obl 3TO CTPAaHHO HM 3BYYaJIO, 51 IPOCMOTPEII ITOKa3bl ¢ MMTaHCKOI Heje/y MOJIbL.
51 unraro TonkoBblit 67101 fashion156.com. VI MHe 04eHb MHOTO€ IOHPABUIOCH. S IPOYYBCTBO-
BaJI, YTO MPUOIIKAETCS BpeMst HOBOJI IICUXOIENNKY, 9TO TPEHA 0ceHu. MHe MOHpaBMUICs II0-
ka3 Ports1969. Uncro ncuxopennyeckasn. Ouenb kpyTbie Etro, s1 661 910 Hagen! Takaa MynbTn-
KY/IbBTYPHOCTD, TIOPOAHbI, IPMHTHI CyMacIlelIle, OrypLbl, IpsaMo 1968 rox. YioTHble Bewy,
Takye craBHble. Jil Sander - To>ke 0OYeHb ITOHPAaBMUIACH KOUIEKLMA. 3aCTOs HeT!

O 3HAYECHNN >)XM3HEHHOTO OIIbITAa
51 He cumraio cebs OUYeHb CTAPHIM YETIOBEKOM, HO, KOIJja 51 0OpaIaloch K MOJIOJBIM JTIO[SIM
Home



24-26 51eT, A UM COBETYIO IIOTPY’KATbCA B U3Y4YeHME TEXHOMOIUI, CBSA3aHHBIX C BUMIEO, C UH-
TePaKTMBHOCTBIO. JTO aKTya/lbHas TEHACHLMA, 9TO HeoOXoxuMo. MHe CTaHOBUTCA TPYCTHO,
KOIZIa 51 BVDKY, 4TO JIIOZY YB/IedeHbl ppaHIysckoit ¢punocodueit mectupecaToix. He momyyas
COOCTBEHHOTO YKM3HEHHOTO OIIBITA, KUTEVICKOr0, OHU YEPIAI0T €r0 U3 )KM3HEHHOTO OIbITa
YMepIINX y>Ke Tiofieil. MHe Ka)keTcsl, 9TO COBepIIeHHO HeobOs3aTeIbHbIM. Bo-11epBbIX, pa3Has
Ky/JIbTypHas cpefia. Bo-BTOPBIX - ec/ MbI TOBOPUM 00 MICKYCCTBE, TO IMEHHO Yepe3 >KI3HEH-
HBIJI OIIBIT MOXKHO HAJTI CBOIO HMIILY ¥ TPUOYHY, /IS TPAHCIMPOBAHNUSA 3HAHNS €CTh JIPyTie
VHCTUTYLVMN. 5] OOVH 13 HOC/IeHNX XYLO>KHUKOB, KOTOpbIe Havyay padoTars B 90-e. S 6mnke
K KoncranTuny 3Be3fiodery, 4eM K MONOABIM Bpozie Apcenns JKudesa. I nemHoro ssorepu-
YeCK) OPUEHTUPOBAH.

Apcen PeBa3oB «OnuH K 1ByM»

BrictaBka Apcena el_mariachi PeBa3oBa, koTopast mosaBuepa OTKpbIIACh - HEBEPOSITHO Ma-
CTepcKasi, Cfie/laHHasi O4eHb KY/IBTYPHO. 51 ¢ ApCeHOM IMYHO He 3HAKOM, HO 3HAI0 O HeM KakK 00
YCIIEIIHOM Iicarerie. ApceH oOpaliaeTcsl K TPaJUIIOHHbIM TEXHOJIOTVAIM: IledaTh cepebpoM
Ha 6apute. EMy MHTepeceH mpoliecc, 3To Bce 4eTKo unTaercs. OH UCIob3yeT MHPPAKPACHYIO
CBEMKY, OPMEHTUPYETCA Ha 3TO KaK Ha 9KCIIePUMEHT. VIppeanbHble TAaHOpPaMBI - KaXXyTCA JI0-
KyMeHTaJIbHOI oTorpacdueit, HO PO CHOBUAIEHNE. DTO TAKOI Iy TeBOIl JHEBHIK, - HABEPHOE,
3TO CBSI3aHO C TeM, YTO OH JIATePaTypPHbII YesioBeK. Eciu Obl 51 yBU/eN ellje 1 KOHIIEITYaIbHY0
IMHUIO, - 3TO ObUTO 6bI BoOOIIE oTinyHo. Ho 51, K coxxaneHuto, He mpounTan ugen. Moxer
OBITD, 51 CINIIKOM ONIACKYIL.

Poccuiickoe MCKyccTBO 1 3amajHbIi KOHTEKCT

Sl HemaBHO yyacTBOBAJI B OMieHHasIe B XbIOCTOHE, - My/IbTUMe/UITHAs OMIeHHAIe, TPETh 110 BaXK-
HoCTH. DTO ObLIA, HABEPHOE, CaMas KPYIIHas BBICTABKA POCCUIICKOIT poTorpadum B AMepuke.
B oM, 4To KacaeTcs Menna, hororpadun, Mbl HAXOAUMCA Ha XOPOILeM yPOBHeE, BIMICBIBAEMCS
B 3aIIaJHbIII KOHTEKCT. AMEPUKAHCKVe KypaTopbl OblIM MOpaXkKeHbl. B3ATh, K mpumepy, To, 4TO
npencraBum Mou Komnern AES+F - 3To BIIo/IHe COBpeMEHHBIN MY/IbTUKY/IbTYPHBI MaTepu-
an. Vimu ElectroBoutique - To)ke 3BOHKMIL, CBEXMIiT MaTepuasl, MHTePAKTUBHASA MHCTA/UIALUA.
B I'epmannm cocem nmo-gpyromy. [louemy nac ecnm n 308yt Ha Documenta, TO TOBKO B Kade-
CTBe 3K30TUKM?¢ TaM 1orpy>keHbl B U3y4eHMe MaTePUAJIOB, B JOKyMEHTALMU. TaM CKy4YHO, 3TO
He BU3ya/IbHOE IIPOCTPAHCTBO, a IIPOCTPAHCTBO TEKCTA U yupeil. Mbl O/bKe K aMepyKaHIIaM,
KOTOpbIE TIPOIle, HO BusyanbHel. OT aHIIMYaH Mbl CMJIBHO OT/IMYAEMCS KYIbTYpPOJ M BOC-
npuATreM. C HUMM TOYKa COIPUKOCHOBEHMSA — 3TO I0MOP, TOJILKO Yepe3 HEro Mbl MOYKeM ObITh
IOHATHBI B IIJIACTUYECKON KY/IbTYPOIL.

ST omymaro, yto B Poccun HactymaeT peHeccanc pororpapum. 9to He GOTOXKYPHATNCTHKA, A
Xy#oxxecTBeHHOe QoTo. PeHeccanc ¢pororpadum npuaer BMecTe ¢ ICUXOLEINKOIL.

ITpocrpancTsa [Ixeiimca Tappena

Ha moe MupoBo33peHne oueHb cuabHO OBV [keriMc Tappert, aMepuKaHCKUI XyTO>KHIK,
OH JUCCTIeyeT CBETOBBIE SIB/ICHNS, €T0 BBICTAaBKa Obla B «[apake». OH co3faeT IpOCTPAHCTBO,
I/7ie BBI OlyIIaeTe 6€CKOHEYHOCTh. Bece yMHO opranusoBaHo. Tak mepeceKxaeTcs TeIUIbIIL ¥ XO-
JIOMHBII CBET, YTO MO3T HAauMHAeT T€HePUPOBATh MATTepH. MbI )XuBeM B Mupe TeKcTyp. Tam
BO3HUKaeT TaKoi 9(pPeKT, 4To BbI BUANTE Kpall 0OpbIBa, KAKOe-TO COTHIIE, YATAETe TOPU3OHT.

ITO yIMBUTEIbHOE SIBJIEHNE B MICKYCCTBE. DTO BeYHOE O BeYHOM. CI0)KHO C TEXHMYECKOM CTO-
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POHBI, HO BBIITIAOUT IIPOCTO - IIPOCTO KOMHATA, IIPOCTO CBET. Ox €l1e CaM BBIT/TIAONT, KaK CKa-
304HIIK, ¢ 6em1oit 6oponoii. OH BbIKynw Kpatep PozieH, B mycTbiHe okono JIoc-Anmpxeneca. U
clieflaz TaM aCTpPOHOMMYECKNI MHCTPYMEHT CBOETO pofia. BbIkomas TpaHIen, IpoCTPaHCTBA.
Tam COBEPLICHHO YHIKa/IbHbIE BEINU ITPONCXOAAT, IPOCTPAHCTBO I CBET B321]/IMO,‘[I€IZCTBYIOT.
MeHst 9TO IPOH3NIO [0 TIyOMHBL fyIn. ITO MYAPO, TOHKO, KPacUBO, JOCTOIHO caenano. OH
ye norparu 30 set u 300 MIH 3apabOTaHHBIX JIeHeTr Ha 9TO IIPOCTPAHCTBO. ITO MECTO, Ifie
MO>KHO 3aMepeTh 11 He 6eXarb.

KoHleHTpauysa BHUMaHNUA

51 ouenb xouy 3amepeTsh. Bot 51 3akpsun ¢aricoyk. M JKIK roxe gaBHO 3akpbur. Korma 6onbire
1000 mostb3oBarerneii TaM, - MHE KaXKeTCs, YTO A KaK BEJPO, B KOTOPOM MHOTI'O JbIPOK, ¥ I3 MEHA
YXOIUT MOS1 9Hepru. Sl MpMBBIK K ITACTUKE, K IPOU3BEIEHNUIO UCKYCCTBA. 3/1eCh BpOJie I0BO-
OB IIOTOBOPUTb MHOTO, HO IUIACTMKU 3TON HeT. Sl IOHA, YTO 3aTpaTbl CUJI BEIUKY, TBOpYe-
CKasA KOHLJEHTpaluA PacCeMBAETCsA, I MHE He XBaTaeT 3allajla Ha IPOEKTHI B peanbHOCTH. Hazo
BO3BPALaTbCA B PeaIbHbII MUP U3 BUPTYa/IbHOTO.

Maxcum Kcyra, XymoxxHuK
http://art-skaner.livejournal.com/7780.html
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Dororpadust: Bragumup YepHaxoBCKmit
Toponckue yacer: Bepcusa xypmosxxanka Makcuma KcyTor

MoOCKOBCKMIT XyTOXKHUK, CKyIbITOP, poTorpad, kamrpad u nsobperarens. Oxonunn Mo-
CKOBCKMII aBMALIMOHHBIN TexHoymormdeckuit yausepcuteT uM. K. 9. IInonkoBckoro, nsydan
¢usuky meramnos. [IpoexTs! KcyTsl — cuHTe3 MCKycCTBa U HayKM, OH He OTPaHMYMBALT CeOs
B BBIOOpE YKaHPOB, OCBayBasi ¥ KOMOMHYPYs KIacCUYecKyie TeXHVKY ¥ MY/IbTYMe/ya-TeXHO-
JIOTUNA.

Maxkcum Kcyra 06 skcriepumMente

Topopckue 9achl cerofHs He SABAIOTCI HeOOXORMMOCTbI0. DYHKIMOHAIBHO 3TO aTaBM3M,
YMeCTHBIJI He B OO/IBIINX TOPOJaX, a B MECTHOCTAX 0e3 MOOWIBHON CBsA3Y M MHTepHeTa. S
00paTNI BHMMaHME Ha TO, YTO Yachl HA MOCKOBCKVIX Y/IMIIaX IIOKa3bIBAIOT PasHOe BpeMsi, MbI
IeICTBUTE/IPHO MOXKeM HaOJIIofjaTh BpeMeHHble IIapajOKChl, KOTOPbIE CBS3aHBI C INIOTHOCTHIO
MHQOPMAIVIOHHBIX IOTOKOB, IIPe00pas3yIOIMX IPOCTPAHCTBO U BpeMsl.

Bpewms B MOoeM IIpOeKTe — 4acThb 00111ero MPOCTPAHCTBEHHO-BPEMEHHOr0 KOHTHHYyMa. S Tou-
HO 3HAI0, YTO IIPOCTPAHCTBO ¥ BpeMsA — YaCTb OJHOTO ILIEJIOr0, KOTOPO€ Ha3bIBAETCA «MaTe-
pusi». [IpupaTh BpeMeHy GOpMY 4e/I0BEYeCTBO CTPEMUTCS C JPEBHENIINX BpeMeH: IIPaMI/ibl

B Mekcuke n Ermnre HeBepOATHBI B CBOEN U/I€aTbHOCTY, ¥ 3TO MCKYCCTBO €llle HaJJO/ITO CO-
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XpaHUTCs B ucTopun. Mo 4achl — cKopee 00'beKT COBPEMEHHOTO MCKYCCTBA, XOTs 51 MHOTO
Pa3sMBILUIA M O IPAaKTUYECKOJ CTOPOHE IPOEKTA.

MutepakTuBHbIe TeneMocTsl ¢ JKK-3KpaHaMy OCTOAHHO MOKa3bIBAIOT HE TOJNBKO BpeMs, HO
U TedeHMe TOPOJICKOIl PealbHOCTH PYTUX MUPOBbIX cTomil — Jlonmona, Puma, Hpio-Vopka
— C VIX YHMKQJIbHBIMU PUTMaMU ¥ pUCYHKaMy >ku3HM. OCHOBHAst PYHKIMS TaKUX OOBEKTOB
— 9TO colManbHasi KOMMYHUKAIVA. DKpaH-4achl CHa0XKeH Ka4eCTBEHHOJ TAaHOPAMHOI KaMe-
POJ1, YTO IO3BOJIAET IPOXOXKUM IIepeiaBaTh B IPsAMOM 3¢ype BUPTYaTbHBIIl IPUBET XUTE/LAM
OPYIUX TOPOJOB, MaXaTh PYKOI TIOJAM C IpPyTOJ CTOPOHBI SKpaHa.

Mon gackl — 9TO KOMMYHUKAIIIOHHbIE 00beKTHI, Kak iPad, TONbKO He IepcoHabHbIE, a KO-
JIeKTUBHbBIE. DTO OKHA B «MHYI0 pea/IbHOCTb» C IHBIM Te€4eHNUeM >KM3HU, KOTOpble IIepeHOCAT
II0/Ib30BATENA Yepe3 IPOCTPAHCTBO U PACHIMPAIOT CO3HAHME B IIPABM/IBHOM HaIIPAB/IEHUN — B
HAIIpaB/IeHNN 00'beVIHeHN 4e/I0BeYeCTBa B LIEJIOM I L[eIOTO C YaCTHBIM, C eAMHMIEI Yero-
BeYeCKOil MMYHOCTH. Yackl OyAyT He IPOCTO MHTEPECHDBI TOPOXKAHAM, a CTAHYT JyIi HUX Ha-
CTOSIIIVIM aTTPAKLMOHOM. V], CKaXXy II0 CEKpeTYy, 51 ObUI OBl CYaCT/INB HANTY BO3SMOXKHOCTD JI/IS
BOIIJIONIEHN S TAKMX YaCOB B PEAIbHOCTIL.

http://www.the-village.ru/village/city/m-city/116163-gorodskie-chasy-ot-hudozhnika-

maksima-ksuty
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«4] TOCTOAHHO HAaXOXXYCh B TPAHCE»
Enena ®emoroBa

«Harm cBsToi», — ranepuct JImurpuit XaHkuH, npepcTasisas Makcuma KeyTy, HexxHO npno6-
HUJI ero 3a Iteun. B o6mmke KcyTol 1 mpaBfja eCTh 4TO-TO, HAIOMMHAIOLIEE CITY KNUTEA LiepKBIL:
IpyyYecKa MOHACTBIPCKas, Xy06a 6/1aropoiHasi, TOHKYe IIVHHbIE [a/IbIIbl, CIOKEHHbIe B O/1a-
TOCTHOM JKeCTe, KPOTKMIA B3I/IA. [la ¥ B MICKYCCTBE €ro BUJUTCS YTO-TO MUCTUIECKOE, KaKOe-
TO TallHOe 3HaHMe, TaltHONNUCh. [J1Aaa Ha 6maroo6pasnoro KcyTy, 1 He CKaKelllb, 4TO B TMXOM
OMYTE BOJIATCA IPeXy IOHOCTI: KOIJAa-TO OH UI'Pajl XeBM-MEeTaJll ¥ PUCOBA/l KAPTUHKY B CTUJIE
XKecTKoit apoTuku. [TouTy Kak Ha ICHOBeIM YyBCTBOBAA cebs, becenys ¢ XymoxHMKoM, Enena
®egoToBa.

«I OYEHDb PACCTPOWIICA U ITEPECTAJI BAHVMATBCA PYKOTBOPHDBIM OUI'YPA-
TVIBHBIM NICKYCCTBOM»

B: ITono3peBaro, 4TO B IOHOCTY BbI OBV XUIIIINL. ..

O: Her, uro B! S urpan tsoxenslit pok. B V3maitnoBe ObII TaKOil TYCOBOYHBII TPEYTONbHUK,
Kyfia ITpyes>xanm He)opMasibl IUTh BUHO. Sl Hab/moas 3a aHAeprpayHIoM CO CTOPOHBI, He BXO-
I B HeTo. MeHA 3TO He BIEYaT/IAIO, IOTOMY YTO A TAKOJ 3aMKHYTBIN IIAPEHb, a TaM TOJDKHBI
BCe OBITh HapacHalKy. Sl HO3TOMY yLIeNl B TsDKEIYI0 MY3BIKY, UIpajl Ha TUTape B HECKOIBKIX
MEeCTHBIX TPYIIIaX 4TO-TO MOX0XKee Ha «Mortopxen». Ho 310 ckopee urpa ropMoHOB Obla.

B: Ho oxoH4mmu npy 3ToM ABMALIVIOHHBIN MHCTUTYT MMeHN LIMONMKOBCKOTO.

O: 4 o obpasoBannio MetatoPpu3uK, paboTan Haj CITTaBaMU JI/Isl CAMOJIETOB, KOTOpbIE BBI-
neTaoT B cTpatocdepy. Camoe MHTEpeCHOe, YTO CTPYKTypa MeTajUIa HEOJHOPOJHA U IIOX0XKa
Ha abcTpakuuu [Ixekcona [Tommoka.

B: VI xaK Bac B ICKYyCCTBO 3aHECJIO OT TAKE/IBIX METAJITIOB?

O: Tak 3TO B TsKe/Ible META/IBI MEHS 3aHEC/IO CTy4aifHo. S mpocTo He XoTen uaTu B Adpranu-
CTaH, B apMI/IIO. y MEHA 0OBOJIBHO HPOCTO HOHY‘{I/ITIOCb HOCTYHI/ITb B I/IHCTI/ITYT. A pI/ICOBa}I A
BCerfa. Y MeHA U TeTKa XY/IOKHUIA, OTel] OT/IMNYHO prcoBal. VI Mol TeCTb, 1 MO IBOIOPOJIHBIN
opar (Top Yaxam) — Bce U3 XyI0XKeCTBEHHOI cpefibl. B 14 j1eT s1 0cO3HaI, 4TO MCKYCCTBO — 3TO
MOJ1 ITyThb K cBoOoze. I maxke Havas fjenaTb OOBEKTHI, He 3HasA HY TEOPUY, HI MCTOPUM UCKYC-
CTBA.

B: Bel Beb cHavasa pabotanu ¢ rayepeeit Aiinan CamaxoBoii?

O: Korpa s1 HaumHaI, rajiepey MOXKHO ObIJIO 110 IIaJIbIIaM OJHOI PyKM IepecunTars. S 3axaxu-
Bas B [lepByro ranepeto, moTomy 4To y 6pata Tam 66Uty BeicTaBki. [loToM Ajian cama mpepio-
XKVJIa MHE CJie/IaThb BBICTABKY, YBUJIEB KaKye-TO MOM paboThbl. XOTs IEPBBIiT OIBIT ObII, MOXXHO
CKa3arh, HeylauHbIM. MOI0 IepBYI0 BBICTaBKY «TaHell, T000Bb, YICTOTa» PasTPOMMII KPUTHUK
[TaHOB, KOTOPOMY IIOKa3a/I0Ch, YTO, KPOME MacTepCTBa, 32 TUM IPOEKTOM HIUYEro He CTOUT.
Tam 6bL1a He TO 4TOOB! TMOpHOTpadus, HO TaKas IPOTHUKA XKecTKast. ManeHbkye akBapenu. 51
13-3a 9TOTO OYEHb PACCTPOMJICA U IepPecTas 3aHUMAaTbhCs PYKOTBOPHBIM (pUrypaTMBHBIM JC-
KYCCTBOM.

Home



B: B xaxyIo cTopoHy OT GUTypaTyBa Bbl ABUHYINCH?

O: 4 mraBHO Hayas IepexXofuTh K abcTpakuuu. [lepBoiit Takoil mpoekT HasbiBancs «Kocmo-
cxonus». Korjga mosaBmiacs MHTEPHET, A MOMYyYM/I JOCTYI K canTy NASA u onro, 1enbii roy,
pasmiapbiBan gororpaduu TyMaHHOCTeI. Bapyr B HeKOTOPBIX 51 Hamen muia. 91o 6611 1994-
1995 rox. V1 ipysbs MOM ITO3BONMNUIN HA KAKOM-TO COBPEMEHHOM 000PYZOBaHNM BBIBECTU 3TU
KaJipbl B 1edath. Ho 9TO C/I0)KHO IpofaBanock. Yamoch IPOfaTh BCErO JINIIb OfHY pabory,
KoTopas oKynwuia ¢gypuier. KOpMUTLCA 5 He MOT € MCKYCCTBa 11 paboTasl KaK IPOMAM3aitHep.

B: IlepcniekTuB BooOI1e He ObITO?

O: Kakoe-To cepbesHOe BHMMaHIUe K MOeil IepCOHe Hada/noch ¢ npoekTa «HebecHasa kamm-
rpadusa». OT0 ObUIM CBeTAIIMECA CBUTKYU B ATOOKCAX, B KOTOPBIX TEKCThI HAK/IA/IbIBAJIVICh
Tax, 4TO B HUX MOSABJISUINCH YefioBedeckue Gpurypbl. AiifjaH ToBesia ux cHauana B Hpio-Vlopk,
aToToM 3Ty paboTsl moexanu B Vcrnanuio, B My3eit Ha KaHapcknx ocTpoBax, Ha BBICTABKY, I7ie
BBICTABJISUIUCH BMecTe ¢ paboTamu Mapunbsl A6pamosud u buna Buossl, koTopble st MeHs
OosbIlIVIe aBTOPUTETHI.

B: Tlouemy >xe BbI paccTanuch ¢ Aijlan?

O: M1 npopaboTanu OfMHHAAIATD JIET, & IIOTOM S IPeIJIOKIT AIIaH CHe/NaTh BBICTABKY pa-
00T CO CBALIEHHBIMM TEKCTaMU, HO €f 9TO II0Ka3aI0Ch HemHTepecHbIM. HeckonbKo yxe crienmaH-
HBIX PabOT 13 9TOTO MPOeKTa 3aMeTII Ha «ApT MockBe» KypaTop «Tpuymdar» u npemioxmi
OCYILECTBUTD €ro y HUX. S cornacucs, IoCTaBUB B M3BECTHOCTb COTPYRHMI] AlilaH-Tanepen
(x03s1iKa ObIIa B OTbe3Jie), He COMHEBAsICh B TOM, YTO IIPOEKT OyzeT coBMeCcTHBIN. [IpoexT 6b11
3aIlylleH B IPOM3BOAICTBO I IMpOMHBeCTNpoBaH « Ipnymdom». OH HaspiBancsa «VI3rHaHMe U3
past». K coxxaneHnto, COBMeCTHOII pabOTBI IBYX rajiepeil M OZHOTO XYLOXKHIKA He CITy4UIOoCh. ..
AjinaH nocTaBuIa MeHs Iepef BBIOOPOM, 1 51 ero cenas. 51 oueHb 00sICs 3a IPOEKT U VIHBe-
cruuyn. I MeHsI BIIOXKeHHasi CyMMa Oblla IIPOCTO KOCMMUYecKasi. Bbpito o4eHb CTpaliHo U
OTBETCTBEHHO. JTO JeVICTBUTENBHO OBITIO MO M3THAHYE U3 Pasl.

«1 HAYAJT YTO-TO KAJIAKATD. IIOTOM YBUIEJL, YTO B 9TOM YTO-TO ECTb»

B: IToMyMO M4YHOTO, BCE-TaKM M3 KAKOTO pas MPOMU3OIIIO U3THAHME?

O: 970 n3rHaHME 13 HeMaTepUATM30BaHHOTO. DTO pail, COTKaHHbIN 13 c/1oB. Dup. Matepna-
mm3anys 3¢upa IpoNU30IUIa B TOT MOMEHT, KOIZIa MTOABMIOCH Teylo. V yIllen dyenoBek 13 3TOro
pas B XKU3Hb, I7ie CYLIeCTBYeT BOIIHA, TOIOJ U IIpouye HecoBepileHCTBA. Habmonaems, Kak
MeHseTCsl MUp, Mo0BYM 6oblie HeT. MOXKeT, 51 CTapblil CTaJI, HO Bce OOJIbllIe [yMato O HecoBep-
IIEHCTBe Halell ku3Hu. [lo-Moemy, Mup 6/11M30K K aniokammncucy. HukTo Hu Bo 4TO He BEpUT.
Bort uro mmoxo. I moHMMal, 4To 1 5 HeCOBepIleHHoe CylecTBO. HeT Hu 6e3ympedHocTy, HI
BOJIY JOCTAaTOYHOM, KapTMHA HeBecesasl.

B: Kak Bo3HuK/Ia TeMa aBTOMaTN3Ma? B mpoekTe « ABTOMAaTN4Y€CKO€e MIChbMO» Bac BIOXHOBUII
Metopi bpetona?

O: Her, mensa nopasun Cait TBom6/y, BeicTaBKy KoToporo s ysupen B Jlougone B Teitt Mo-
mepH. JIrony yacamMy cueny U pasIyiA/blBaay BELIM, IOX0XKME Ha JeTCKMe PUCYHKI. MeHA 3T0
B3BOJTHOBAJIO, ¥ MHE 3aXOTe/I0Ch IPUOIN3UTLCA K aOCTPAKIUI, IVIABHO CBA3aTh Ka//IUTPaduio
1 06pasbl. V1 1 Hava 4TO-TO Kaj/AKaTh. II0TOM yBU/EI1, 9TO B 9TOM YTO-TO €CTb.
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B: Jl71s1 Bac TEKCT NepBUUEH?
O: CnoxHo ckasatb. Begp coBo 6bU10 B Havase, 1 [ocmonb co3man CylecTBO M3 OCKO/IKOB
CTI0Ba.

B: Kakue TeKcThI BBl MICIIONB30BaN B 3TOM pabore? Kaxercs, 3To 4TO-TO Ha apabCKoM.

O: Ha camom fienie 3T0 MMMTALMA, HECYIIECTBYIOWIMIT A3bIK. [IpoeKT mpuinen Kak o3apeHue u
OB c/ie/laH Ha OJHOM IbIXaHMU. SI MMUTHPOBA HEKYIO0 MCTOPUIO, KOTOPAs TO JIM IPOIIA, TO
mm 6yget. Tam make eCTb HEKMII CIOXKET, €CTh IEPCOHAX, APXUTEKTypa. ITO YTO-TO MEXKIY CHOM
Y peaIbHOCTBIO, KOTJIa Iy TAIOTCsA 0Opasbl 1 3BYUYNT JMAJIOT.

B: Ho nouemy Bare 6ecco3HaTe/IbHOE POXKAAET UMEHHO PeIUTMO3HbIe 00pasbl, TaM BUINTCA
Hesa Mapusi, kakue-to co6opsl Bpoge cobopa Csroro Ilerpa?

O: 9ro Baie BooOpaxkeHue JOPUCOBBIBaeT. HeT TaM pennrnosHeix 06pas3os, 9To mpocTo Ha-
PBILIHM KaKue-To. VI BoBce He co60pbl. IT0 baanbbek, KOTOPBIIT 51 yBUMEN B IIATD JIET IPYMep-
Ho. Sl MHOTO nyTenrecTBoBaI, MpoXwI B JIuBaHe 5 ntet. Emte 6611 B Crpyn, Typrumy, kyna MeHs
BO3WIN fief, ¢ 6a0ynKort. DTo aOCOTIOTHO TNYHBI IPOEKT.

B: Bbl BXopuim B TpaHC?

O: [la 1 TIOCTOSTHHO B TPaHCe HAXOXKYCh. 1 B METPO He MOTY e3[JUTbh, YyBCTBYIO ce0s B IPOTUBO-
Toke. Korpa mpuxoxy B MacTepcKylo, s U TaK B IOTHONM NpocTpauyy. Hukakux emecTs He
HY>XHO. 3aueM? VIsMeHeHMe co3HaHmA focTynHo. f ¢ 14 et MeHAw0 co3HanuA. C Tex 1op, Kak
npountan «Kaxpy >xusau» Vipsunra Croyna npo Ban Tora. Ero nmuHoCTb 114 MHe O4eHb
Ba)KHa.

B: Br1 ga’ke 4eM-TO OXOX. ..

O: He gait 6or 1o cynbbe, He XOTenI0oCh ObI Orpy3nThcA B cyMaciiectsue. OH TONBKO ceifyac
MHe PacKpBUICH, U A IOHI, 4YTO TaKOe SKCIPEeCCUBHOCTD B >KMBOIVCH. YBEPEH, OH He MOT -
CaTh MHAYE, IMYHOCTD ¥ )KVMBOIIVICh — OJHO LieJIoe.

B: Yem BaM MHTepecHa TeXHMKA Kajumurpadum?

O: 9ro ot mo6BM K BocToky. S Bcerna mo6y1 nycaTh, HOMTy4aaoch Kpacuso. [laxke Imepenycel-
BaJI LlepKOBHBIE KHUTY B IeTCTBE. Y MeHA OblIa KHVDKKA — YYeOHVK JIA CebCKUX IPUXOMCKIX
ko 1914 ropa. [Toyemy s mepencan KHNTY, ceifyac HEBO3MOXXHO 00bsACHUTD. Ho 6marogaps
3TOMY S OJHO BPEMS JIETKO YMTaJl LEPKOBHOCABAHCKIE KHVDKKI. MeHA BJOXHOBJIAET Ka/l/ln-
rpacus. Beb TeKcT — OH Kak peKa CTPYUTCA WM KaK My3bIKa. ] IIbITajics HelaBHO BCe 9TO I0-
BTOPUTD, HO He TIO/Ty4aeTcs. 3HaeTe, HaCTyIaeT MOMEHT, KOTZia Thl BO BCe 3TO Bepyellb. Torma
BCe ITOJTy4aeTcs 6e3ynpeyHo.

B: VI Bce-TaKm KaXKeTcs, 4TO Balle «aBTOMATNYECKOe IMICbMO» — 3TO KaKasa-TO TallHONNCH. Bbl
XOTHUTE OBITH HETIOHATHBIM?

O: Her, aTo e mpocto abcrpakius. 5l BooOie He CHOO, MHe KaK pa3 BCerja XOTenoch ObITh
noHATHBIM. He BceM, a TeM, KTO IPUXOAUT KO MHE IIOTOBOPUTD. [I/11 MEHA UCKYCCTBO — 3TO
A3BIK KOMMYHMKALUIL.

B: Ber Muctuk?

O: Jla, 1 Bep1o B MUCTHKY, YTO MaJIO Y KOTO HAXOIUT ITOHMMaHMe. Kpyrom ofH1 MaTepuanncTol-
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muanekTviku. Korga gpyses yBuzien Moy KapTUHKY, Ijje 61671elicKie IepCcoHaKy 110 IMeHaM
ObIIV Ha3BaHBbI, TO HEJOYMEBAIN: MOJIL, ThI K€ YYeHbIII, KaKye ellje OM0/IeiicKue IIepCOHaXKN, UX
Benb He cyljecTByeT. Ho KTO MOXXeT yTBep>KaaTh obpaTtHoe? [laxke DIHINTEIH, BeTNYaiimii
y4eHbIl1, ¥ TOT Beput B bora. I panpme mo6un Kacraneny, anrexos, mamMann3M. A ceidac
CKJIOHSAIOCH OOJIblIIe K XPUCTUAHCKOMY MUCTULM3MY. Y MeHs ObUI OVMH IIPOEKT, Ha3bIBaJICH
«YypecHas yBepeHHOCTb» — Oosblye 6e/ble CBETAIEC XO/ICThI C TOICTHIM 6areToM B BUTE
HOZICTaBKM. 5] Beplo, 4TO 00pa3bl Ha YMCTHIX XOICTAX 00513aTe/IbHO MOABATCS Yepe3 HECKONIbKO
mecATKOB eT. Kak Ha mkoHax MupoTodenue. [714 3Toro BakeH KOHTAKT 3PUTENA M IIPOU3Be-
TEeHNA.

B: XynoXHMK — 9TO MegnyM?
O: [la, Ha cTo npouenTtos. ITocpenHuk Mexxpy 6yaymmm un HactoAmyM. Ho 4To6b! ObITH YeT-
KIM VHCTPYMEHTOM, HY>KHO OBbITb 6€3yIIpedHBIM a0 COMIOTHO.

B: To ecTb reumit u 371071e11ICTBO HECOBMECTMMBI?
O: OHM COBMECTUMBI, HO /151 MEHsI B)KHO, YTOOBI TMIHOCTD ObITa JOCTONHOIL. S cCuIbHO mepe-
JKIBal0, €C/IY IIOHMMAIO, YTO XY/IOKHUK, KaK 4€JI0BEK, — TOBHO IIOJIHOE.

B: B Baiem 371eKTpOHHOM JHEBHUKE 51 IPOYNTAJIA, YTO B IETCTBE BaM CHUJIOCD, YTO BBI CTapell.
9ro npaspa’

O: MHe Bcerga HpaBUaach CTapOCTh, OIBIT, HOBAIKM CTAPUKOB. B 3TOM ecTb KaKas-To TailHa.
Korpa s 6bI1 MajleHbKMIT, IepeBOIUIOLIAJICSA B CTAPUYKOB, He 3HaI0 rodyemy. JIobun 6opony
HakjenBaTb. CKpbITbCA. I He ollyIan pafloCTy OT TOTO, YTO s MOJIOAON. MeHA U B MHCTUTYTe
3Ba/IM IEAYIIKOIL. S o cuxX mop 06/ CTapocTb. 3a 00PasHOCTb, KOMOPUTHOCTD, OLIYIIe-
HIle )XMBOIIMCHOCTI — PeMOPaHATOBCKME CTapuKy TakK mpekpacHbl. Cepruit PagoHexckmit —
OZIVH U3 TI0OMMBIX MOUX CTapIieB.

B: Bbl penmurno3Hblil 4e10BeK?
O: 41 Bepyrowmit, Ho He 6e3ynpeunsiii. He cobnropato puryanos. 51 He MOry moOuUTh 6MVKHETO
CBOETO, IOTOMY YTO BCIIBUIBYMBBIIL V1 THEB/IMBBII. DTO OO/IBIION Ipex.

B: A Bame TBOp4ECTBO PENUTNO3HO?

O: BeposATHO, HO B HE XPUCTUAHCKOI Tpaaunuyn. KaXgogHeBHOE CITy>KeHMe U0y B BIUJIE TIPO-
usBefeHnA. Vinmm cTpaHHOI CBOEN MCTMHE, KOTOpas He MCTUHA. BOT B I3€He IOMCK MCTMHBI
IIPOXOJUT Yepe3 MeTOYecKoe OeCKOHeYHOe MOBTOpeHue. VI IoToM B KOHIIe KOHIIOB OTKPO-
€TCs IBEPD, B KOTOPYIO Thl CTY4MIIbCA.

B: Bac nHTepecyIoT JeHbIM U C/IaBa VIM 3TO THIETa MUPCKAs?

O: 4 To4HO 3HAI0, YTO €C/IM YEJIOBEK METOAMYECKM KaXKIblil IeHb BK/IAJbIBA€T SHEPIMUIO, TO
OHA HUKY/Ia He 1cYe3aeT. ITO 3aKOH COXPAHEHNA SHEPIUM, CKOIBKO BBl BIIOKUTE, CTOIBKO U
nonyunte. EcTh HekoTOpble ambuiun. Xouetcs npusHanus. [loexarb B Hpio-Vopk, OTKPBITH
BpIcTaBKy. Ho 310 M3 obmactu danractuxm. Celfyac s y>ke 3HAIO IPO BBICIINE CTEIEHNU IIO-
CBAILEHNA B MIpe UCKyccTBa. Koryia ysHaenb KypaTopCKuil MUp, MHTPUTHY, MaJIO W/UTIO3UIL Ha
3TOT CYeT OcTaeTcsA. MHe OBl XOTeI0Ch, YTOObI MOM Belly IoNamy B ucTopuio. B Myseit. Xore-
JIOCh OBl OCTABUTD CJIET.
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«B XX BEKE JKVMIBAAL ®OPMA B ICKYCCTBE PA3SPYIIEHA. HABPEBAET HEYTO HO-
BOE»

B: B namem apT-COO6]J_[€CTB€, rne XygoXXHMKN BDbE3XKAIOT B TaJIiepeN Ha JPKUIIaX MIN KyCaloT
KOI‘O-HI/I6Y,Z[I), 4TOOBI €T0 3aMETUJIN, BbI BBITTIAOUTE OTHICIBHUKOM.

O: C Bo3pacToM >KemaHye SMaTNPOBaTh NMPOIIIO. B cBOe BpeMs 1 s MOT 3a/1asATh pajy IPUKOJIA.
A ceityac 3aueM MHe camonmap? S paccunThIBaK0 Ha JONTYIO TBOPYECKYIO )KM3Hb. MHe Xo4eTcs
CHenaTh paboTBI, 32 KOTOPbIE U B CTAPOCTI He OyfieT CTBIHO.

«41 cunpHO IepeXxXnBaro, €C/in IOHUMaAL0, 94TO XYILO)KHI/IK, KaK 4€JIOBEK, — T'OBHO IIOJTHOE»

B: [l Bac cymiecTByeT pasfiesieHre Ky/IbTYpbl Ha BBICOKYIO U HM3KYI0? BbI Kak-To Bce Oosblie
obpairjaeTech K IPOIITIOMY, BEYHOMY, He XOTIUTe OAaHKY KOKa-KOJIbl pYICOBATh, YCIOBHO TOBOPSI?
O: Kynbrypa — 3TO €y, B KOTOPOM HET BBICOKOTO M HU3KOTO. f] IIBITar0Ch HaJITH OIOPbI MCTO-
puueckoro mocta. s mensa [lante, Jleonapno n MukenaHgKeno — 3To TO, Ha 4YeM CTOUT JC-
KyCCTBO. DTO HEBO3MOXKHO IIOBTOPUTH BooO1e. Kak Bbicoko mapun fyx Mukenanmkeno! Ka-
Kadg 91CTOTa HpaBOB, AyLin, HaMepeHI/IﬁI, 3THUKa! Ila>1<e HECMOTp Ha HeTpaI[I/[L[I/IOHHblﬁ B3TIJIAL
Ha 1000Bb. VI HecMOTps1 Ha TO, YTO OH OBUT OOraT, OH He CTsDKATeNb. ITO BEYHOE U ITO TaK
BBICOKO. HaM To/nbKO THHYTbCH n THHYTbCH.

B: ITouemy Ha 1o3epmuke B JKJK y Bac 611 mopTpert Ilanbr PuMckoro?

O: He tonbko I[anbr. IIpocTo g nsyyaro, Kak OHM Ha MEHS BIMAIOT. TO K€ MOsI )KI3Hb, TOTTbKO
B BUPTYa/nbHONM peanbHOocTH. [Tana BivaAn Hemmoxo. Popnnnce Xxopoune IpOeKThl, HUKTO He
6onen u3 pogHbix. Korga s B3 xynoxxkuuka [xeiimca J/Iu baitapca — 6b110 He o4eHb. PogHble
3aborenu, upgeit HeT. [loTom s B3stm KapTtbe Bpeccona — o Hudero. Bgoxuosnser. 5 cumbHO
HOTpy3wiIcs B nponecc ¢pororpadun.

B: Bar HOBBIIT IIPOEKT Kak pa3 MOCTPOEH Ha POTON300paXKEHUSAX. ..

O: i cpenan ¢poToakKyMmymALuu. DTO MOPTPETHI JIIOAEN, KaXKAbIl 13 KOTOPBIX COCTaBJICH 13
6onee yeM 600 GOTOPENPOAYKIMIT KAPTHH, CKY/IBIITYP U JeTanell apxuteKTypbl. OHM crpym-
IVPOBAHBI 10 3TI0XaM — OT AHTMYHOCTH [JO HAILIETO BpEMEHY B COOTBETCTBIM C BO3PACTOM Ye-
JIOBEKa: e TCTBO, OTPOYECTBO, IOHOCTD U T. . Ha HeKOTOpOM paccTOsIHMM OT paboThI 3pUTENDb
BUJUT IOPTPET MEPCOHAXKA, KOTOPDIIA, HA MOV B3ITIAL, COOTBETCTBYET OIPEE/IEHHO 3I10Xe
Pa3BUTHA N300PA3UTEIBHOTO MCKYCCTBA. DTOT LIMK/I 3aBepIIaeT AlaMOBa roJIoBa, Kak CMBOJI
BEYHOro Bompoca: «UTo manplie, ObITh WM He OBITH?» A MOXET, 3TO CUMBOJI BEYHOTO IIOKOS
U He3bI61eMoCTH, M60 XuBas popMa yke He CylecTByeT? MHe XOTenoCh HailTy KaKye-To 3a-
KOHOMepHOCTH. 51 3ameTu1, uTo B XX BeKe >kuBas popMa B ICKYCCTBe pas3pylleHa, ucrepra.
4TO Ha3peBaeT HEYTO HOBOE.

B: A BaM He XOT€/10Ch MCIIO/Ib30BATh CBOVI HAY4YHbIVI OIIBIT B ICKYCCTBE?

O: 41 ero nocTosHHO UCHONbL3ylo. Ecim ecTh npes, A cMOry ee BOIUIOTUTD JOCTOMHO B 0001
TexXHUKe. fI pajj, 4TO He CTaJl yYE€HBIM, 3TO PyTUHA, CTPOras AVICLMIIIMHA U )KeCTKas MepapxXus.
9To He Moe. BusyanbHbIil A3BIK MHe O/110Ke. 5 co cBOeil KOTIOKO/IbHY TOBOPIO O TOM, YTO BIDKY.
51 m ceiiyac y4eHblii, TONMbKO pabOTaI0 B APYIUX PaMKax.
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